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MUKOJIA JIEOHTOBHUY

YkpaiHChKa XOpOBa My3HKa MUHYJIOTO Oarara Ha ICKpaBi
TBOp4i ocobucrocti — M. [lunenskuii, M. bepe3oBcrkuid,
. boptuancekuii, A. Benens, M. Jlucenko, K. Crenenko,
O. Kommuip... OcobnuBe Micie y IbOMY pANy Mocifae
M. JleonTOBWY, SIKWH ¥ CBOTH TBOPUOCTI, OPraHigHO 3MUTIH
3 0araTIOIIOI HApOAHOIICEHHOI KYJIBTYPOIO YKpaiHu,
BHTPaHWB JOCKOHAII i HerepeBepIieHi (JOpMU BUSBICHHS
y My3UIll Xy[I0XKHBOI CyTi HalioHampHOTO 1yXy. Cama mo-
CTaTb MUTIS JOBTi IECATHIITTS, HEMOB MarHiT, IPUTATYE
o cebe yBary He TiTbKM MY3WKaHTIB, IIaHYBAJIbHUKIB
XOPOBOTO CIiBY, @ # KyJIbTYpPHOI TPOMa/IH, Aisi9iB EPKBU
Ta i 3BU4aifHuX repeciunux moneit. bararo gaxTis 3 fioro
KOPOTKOTO 1 TPari4yHoro >KUTTS 3aMOBUYBaJIOCS YIIPOLOBK
Maiie BChOTO MOPEBONIOIiHOTO mepiogy XX CTOMITTS,
JI030BaHO M BIIKOPETOBaHO PalsSHCHKOIO LIEH3YPOIO BUIA-
Bajmcs ioro TBopr. Y 1990-Ti poku cuTyarlist SMiHWIacs Ha
Kpallle — 3a3By4aja Horo cakpajibHa My3HKa (BUIAHHS HOT
3nivicanny B. IBanoB, mizHime — M. FOpuenko, M. ['06muy),
y HOBHX BapiaHTaX IMOCTAIH BXKe 3HailoMi paHim oOpoOKu
neskux miceHs. JliTypris Ta myxoBHi micHecniBu JleoHTO-
BHYa CTaJM OKPACOI0 PENepTyapiB KpaIluX YKPaiHCHKHX
XOpiB 1 3a3Bydany JajaeKo 3a MexkaMu YKpainu. My3uKaHTi
00’emnanmcsa y BeeykpaiHchke My3WdHE TOBAPUCTBO iMEHi
M. J. JleonToBHYa, BifOyBalOTHCA XOPOBI KOHKYPCH iM.
M. JleoHTOBHYa, SIKi IPUBEIH O CIPaBKHBOIO PEHECAHCY
XOpoBOi crpaBu B YkpaiHi. 2002 poky BHHIUIA KHUXKKA
A. 3aBanpHIoka «Mukoia JIEOHTOBHYY, Jie HAMO1IBII IIOBHO
1 y BIATIOBIAHOCTI 3 iCTOPUYHOIO MTPABJIOO MTOJJAHO MaTepi-
Ay W TOKYMEHTH 3 )KHUTTS 1 TBOPYOCTi Kommo3uropa. Lleit
ke pociigauk 2017 poky 3MiHCHUB BHIAHHS TBOPIiB KOM-
[IO3UTOpa Ta HOTO METOANYHI OPAH BUKIATAHHSI My3UKI
Ha OCHOBI HapoaHOMiceHHUX mkepen. o 125-pivus Bin
IHs Hapo/pkeHHs aBTopa «1lleapuka» BCTaHOBIEHO MEMO-
pianpHy IOIIKY Ha CTiHI KOMMIIHBOI JlyXOBHOT cemiHapii y
Kam’ sami-Ilopinscekomy, ne BunBcs M. JleontoBud. Tam
e ipu JlepkaBHOMY yHiBepcuTeTi im. [. OrieHka BiTkpuTo
MeMopianpHUI KabiHeT kommno3uTopa. Jlo #oro roBijero
2017 poxy BigpecTaBpOBaHO 1 TIOHOBIIEHO AisUTbHICTH Me-
MopianbHOTO My3eto M. Jleonronua y Tymeauni. Toro x
POKy YTBOPEHO MHUCTELBKY Ipemiero iMm. M. JleoHTOBHYA.
[i mepmum naypeaToM cTaB TanaHOBUTHiII KOMIO3MTOD

Oii Bu, 0imi 1e6eTOHBKH, TOJIOCHI IMiCHI,

Bu nitaiite, BU nryraiite B pigHii cTopoHi!
3ruHyB ciaBHUH JICOHTOBHY Y JOCBITHIH Yac,
Bini xpuna, sk BiTpHia, 3aHIINB IS HAC.
Cnaga citaBHa HE TIOJSDKE, HE TIOMPE B BiKax,
CnaseH cnaBuuii JIeoHTOBHY,

Xaii skuBe B micHsX!

Maxcum Punvcoxuil

M. IlIsen. Bocenu 2018 poxy BiAKpwiIHCS IBI 3HAKOBi
IUTSL yKpalHCBKOT KynbTypr BUCTaBKy. [lepmra — « CBiToBHI
Tpiym¢ “Illenpura” — 100 pokiB KyIbTYpHOI JUILTOMATII»
y Jumnomarnyusiii akagemii Ykpainu im. [. VioBenka, me
BIiepie OyIio MpeCcTaBIeHO TPOMAICHKOCTI pi3HOMaHITHI
JOKYMEHTH TIpO AisUTbHICTh YKpaiHcbkoro HarionamsHOTO
xopy mig opynoto O. Komurs — cionmxHIKa M. JleoHTO-
BHYa, SKUH PO3HIC CJIaBy HAIlOHAJIBHOI XOPOBOi MY3HKH
o BcboMy cBiTy. Jpyra — «Maectpo PizaBa» y Hamio-
HaJbHOMY My3ei icTopii Ykpainu, ne Oynu mpencTaBlieHi
papuTeTHi pedi, MOB’sA3aHi 3 XKUTTAM 1 TBOPUICTIO MUTIIS.
[Touarok 2019 poxy MmO3HAYMBCS BiAKPUTTSIM BHCTAaBKH Y
M. [TokpoBcbk JloHenpkoi obmacti (komumrHe ['puimHO),
npucBsiyeHoi M. JIeoHTOBUYY Ta MPOBENCHHAM TaM KOH-
Kypcy xopoBux konekTuBiB «lllenpuk-dect.

* * *

Kutts komnoszuropa Mukonu ImutpoBuya JleonToBrya
3aI0BiAAJI0CS CKIIACTHCH 32 IOCUTh TUIIOBOIO CXEMOIO Oy TTS
MIepeCivHOl JTIOMUHH, HIYMM HE BHIIISAIOYN MalOyTHHOTO
I'eHisl YKpaiHChKOT My3HKH 3 HABKOJIMIIHBOTO CEPEJOBHUINIA.
Haponuscs Bin 13 rpymusa 1877 poky y mpucinky Mo-
HacTUPBOK Oins cema CeneBuHI bpamiaBChKOro IMOBITY,
mro Ha [Moxiywi !, y GararomiTHii ciM’1 csineHuka JImurpa
®deodanoBrnya JleonToBIYa. MUKOJIa 3MAIIKY BUSBUB MOTSAT
IO HAPOHOI MiCHI ¥ CHIBY, YOMY CIIPHSUIN i My3UYHO OCBi-
yeHi O0aTpku. OcoONMBO BiMIyTHHUN BIUIMB HA «IIEPBICTKA
Mukonky» Mana Mati — Mapis Mocumnisra. Bin i 30BHi
OyB moiOHMI Ha Hel pucamMu 00MUYYS Ta TPOMEHUCTHUMH
SCHIMH OYHMa, B SKHX CBITHJIACh IIUPICTH 1 JariTHICTh
nymri. [IBuako mpomaiinynu mutsadi poku y c. UlepmHi
Oins TuBpoBa, 1 XIJTOMIIA MiCTs POKY 3aHATH Y IMiITOTOBYOMY
kiaci HemupiBchKOi riMHa3i11 3a TPaAUIIIEIO CBAIICHATIEKAX
ponuH Ioainns Bignanu no LllapropoacbKoro mo4aTkoBoro
nmyxoBHoro yummmia (1888—1892).

Hactynanii eTar >KUTTs MaiilOy THOTO CBSIIIEHUKA, SKHM
XOTiNM 0aunTH ¥oro Oarbku, OyB ToB’s3anmil 3 Kam’s-
Herb-1lominechkoto TyxoBHOIO ceMiHapiero (1892-1899).
Y upomy Bimomomy Ha Ilozimii yuboBoMy 3akiaii BUMIHACS
1 min, i 6arpko JleoHTOBHYA, a Mi3HIINIE — MOJOIIINN Opat
Omnexcanp. Ta ceMiHapChKi POKU CTAIH TIOBOPOTHUMH JIJIS

! VrouneHi nani npo Micue HapomkeHHs M. JleoHToBrua B35T0 3 npaiti A. 3aBanbHioka «Mukona Jleonrosuu» (Binuuis, 2002, ¢. 11).



M. JleoHTOBHYA Y BUOOPI BIIACHOTO IUIAXY. AKTUBHE KYJb-
TYpHE KUTTA UeHTpaibHoro Micta [loainbchkoi ryoepHii,
KOHIIEPTH, BUCTaBH (HABITh OIepa), Ha SIKUX, X04a i He TaKk
4acTo, K XOTijocs 0, ane OyBaB MoJioAuii MuKoJia, y4acTh
y CEeMiHApCHKOMY XOpi, a Iicisl TPEThOTO Kypcy W y HOBO-
CTBOPEHOMY CTPYHHOMY OPKECTpi, ONaHyBaHHS Pi3HUMH
MY3UYHUMH THCTpyMeHTaMH (cKpuIika, (uieiita, ¢icrap-
MOHis1) MOCTYMOBO (JOPMYIOTh Y HHOTO OaskaHHS CEPHO3HO
3alHATHCS MY3HKOIO .

ITix yac kaHiKyJI1, HATKKAKOYY JI0 PIAHOT TOMIBKH (CiM’ s
JleontoBuuiB 3 1895 poky xxuBe y c. binoyciBka XKypasmis-
ChbKO1 BOJIOCTI BpaiiiaBChKOro MoBiTy), MOJIOIUI My3HKa
MOYMHAE 3aMKUCYBATH 3Pa3KH MOIIECHKOTO (POIBKIIOPY, 1110
Mi3HIIIE JISHKYTh B OCHOBY HOTO BIIACHUX KOMITO3UIIIH. Y ce-
MIHAPChKI POKHU 3’SIBISIOTBCS HOro mepiri o0pooku («Oi
3-3a TOpH Kam’stHO1», «Oit mimy s B Jiic 1o apoBay, «Mana
MaTH OJIHY JIOUKY» Ta iH.). BiH mparitoe 3 XopoM i opkecTpomM
ceMiHapii BXKe K JUPUTEHT, 1]l HOro PereHTChKOK PYKOIO
3By4arh TBopu bopTHsSHCBKOTO, bepezoBchkoro, ApxaH-
renabcbkoro. CeMiHapchkuii Buutens 3 My3uku 0. bornanos
IHIMBiyaJIbHO 3aMAa€ThCS 3 TATAHOBUTUM YYHEM MY3HU-
HO-TCOPETUYHUMH HAayKaMH, TapMOHI€I0, TOJTIQOHIEI0 Ta
KOHTPANyHKTOM (IIONpaBaa, 3 1HIIUX AUCIMILIIH, OKPIM
MY3HKH, YCIiXH Oy TOCHTh CKpoMHHMH). A B 1899 porii,
KOJIM B CEMIHapii, sIK 1 B IHITNX YYOOBUX 3aKJIaIaX TOMIITHBOT
Pociticbkoi iMmiepii, mupoko Big3Hadamu 100-piudst Big JHS
HapokeHHs: O. [lymikiHa, HOro TOBapHIli HamKMcamd Ha
crinpHiN GoTorpadii: «MaliOyTHEOMY cIaBEeTHOMY KOMIIO-
sutopy». Jpy3i nomapyBanu oMy i kiasip onepu «Yepe-
Buukm» [1. YaliKOBCHKOTO, HA aBAaHTHUTYJII SIKOTO YHTAEMO:
«MaitOyTHBOMY CITaBHOMY KOMITO3HTOPOBI, HE3a0yTHHOMY
PETEHTOBI BiJ] XOpy CIIiBaKiB».

Biniacuy camocrtiiiny 6iorpadito M. JleoHTOBHY mOYaB
3 MOPYUICHHS CIMEHHOT TPaaHIIii — BUPIIINB CTATH MIKLIb-
HUM yuuTeneM. MoIIHBO, ioro BaOuIita Mpisi TPOIOBKHUTH
npodeciiiHy My3UUHY OCBITY, TPOTE (HiHAHCOBI MOKIIMBOCTI
HE J03BOJISLTM Takoi po3koii. JIumamocss ogHe — Mmpaifo-
BaTH, 3aliMaTHUCs CaMOOCBITOI H IO MOXIIMBOCTI 3pijKa
KOHCYJIBTYBaTHCS 3 BiZIOMHMHU My3HKaHTaMH-TIpodeciona-
namu. (3pemToro, npodieMH 3 OTpUMaHHAM MpodeciiiHol
MY3UYHOT OCBITH B IIOBHOMY KOHCEPBAaTOPCHKOMY 00Cs31 3
THX e caMuX NpuurH MaB 1 M. B. Jlucenxo.)

3 oceni 1899 poky M. JICOHTOBHY — BYUTENb CIIBIB
ta apudmeruxu (!) UykiBCbKOI MBOKJIACHOI IIKONH. BiH
OpraHi3oBy€ MpPH LIKOJI XOp 1 HEBETHUYKHU OpKECTp, SIKi
BUKOHYIOTh TIONMYJISIPHI HA TOM Yac TBOPU POCIHCBHKHX Ta
€BPONEHCHKUX KOMITO3UTOPIB, BIACHI KOMITO3UIIiT MOJIOJIOTO
Buntesst. Y Uykosi M. JleonToBuu ykiaaae ceoro «Ilepriry
30ipky micensb 3 [omimsay («I 30upka nucens 3 [Togomsy),
SKa TaK 1 3aJUIIUIACS B PYKOITUCI (YU TO BiJl CKPOMHOCTI
aBTOpa, Y TO Yepe3 MpodiieMu 3 myoikaiiero). OTox, nep-

MM JIPYKOBaHUM BUJAHHSIM cTaja «/lpyra 30ipka miceHb 3
Hominnsy («II 30upka nucens 36 [Mogoss. 3ubpasb U Ay
xopy ynoxeiBb M. JI. JleontoBeuby, Kuis, 1903), mpu-
cesiueHa M. Jlucenkosi. Ille nepen apyxom M. JleoHToBHY
HaBa)XKMBCS HaJicIaT CBOi 00poOKu miceHb M. JIMCeHKOBI
3 METOIO MOYYTH JTyMKY BH3HAHOTO YKPaiHCHKOTO MHTIIS
PO MOYATKOBI CIIPOOHM MOJIIBCHKOTO MY3HKH. 30epircs
(dparmenT jucTa-Bianoiai M. Jlucenka: «[Ipuramyroun cooi
Banry 30ipky miceHs, st OyB qye 3payBaHuil, 3HAHIIOBIIN
y 1 caMOCTiiHi XO/IH, pyX TOJIOCIB, a HE IMiIKJIIaHHS IHTEp-
BaJIiB 3a]Is] TAPMOHINHOI IJIOI...». A B JHI CBSITKYBaHHS;
cBOro 35-IiTHROTO TBOPYOTO I0BLNIEt0 M. JInceHko (3a crno-
ragoMm M. [1aB1OBCHKOTO) 3 CyMOM CKap>KHBCS Ha ITyCTKY
B YKpalHChKill MYy3HIIi, ajle «3 3aXOIUICHHSIM TOBOPHUB PO
HapoaHboro Buntens 3 [ogimas M. JleonToBuyYa, 1110 TyKe
CEpHO3HO CTaBHUTHCS JI0 MY3HKH, CTYIIIOE JyKE CTApAHHO
KOHTPAIyHKT 1 B CBOIX apaH)KMPOBKax HAPOJIHIX IMiCEHb
BUSIBJISIE OPUTIHAIBHUM, SICKPaBUH XUCT. [3 IbOTO BUMTENS
“OymyTh Jromu’” ! 2

Onnak, xo4a 10 30ipKu i yBIAIIUIK Taki Bram o0poOKy,
sk «l aro, rato, 3eseH po3maroy», «Oif gac, mopa 10 KypeHs»
Ta iH., caMm aBTOp OyB HE3aJIOBOJICHHI HEI0, BBAXKAIOUU
HEIOCKOHAJINM MY3WYHE BHPIIICHHS XOPOBOI MapTHUTYpH
Ta 3aIUC CIOBECHO-TEKCTOBOrO psxy. M. JleoHToBHY mO-
CTYIIOBO CKYIHUB yBech THpax (300 mpuMipHUKIB) 1, SIK cam
KapToMa Ka3aB, «IyckaB y JIHIIpoy.

1901 poky M. JIeOHTOBHY — BUMTEIIH IIEPKOBHOTO CITIBY
YHCTOMUCAHHS Y TUBPIBCHKOMY JyXOBHOMY YUHIHIII. Tam
e y TuBpoBi Bi0ynocs 3HaiiomcTBo Mukoiu JIMuTpoBrua
3 4apIBHOIO ¥ OCBiUeHO0 NiBunHO0 Kiapnieto deparnoHTiB-
Hoto KosTkeBud (cectporo npyxunu @. HanmuBaHchKkoro —
kojieru JIeoHTOBHYA), IO IEPEPOCIIO Y TIINOOKE OUyTTA i
3aBepimiocs nurodom (22 6epesns 1902). TypGora mpo
MartepianbHe 3a0e3MeUeHHs BIacHOI ciM’1 3My1ye JIeoHTO-
BUYa NIyKaTd HOBY poboty, i 1902 pori BiH nepeizaute 10
BiHHHMII BAMTENIOBATH Y IEPKOBHO-TIPUXONICHKIH MIKomi. TyT
BiH T€X OPraHi30BYE XOp, & 3r0JIOM HEBEIMYKUI TyXOBUH
OpKecTp.

MHOXHUTBCS 1 oro TBOpuuil 10poOoK. Mosoauii KoM-
MO3UTOP BiIYYBa€ HACTIHHY MOTPeOy B IMiJBUIICHHI CBOTO
My3uaHO-TipodeciiiHoro piBast i B 1903-1904 pokax (rmif
Yac MIKIIbHUX KaHIKYIT) HADKIDKAE 10 MIBHIYHOT CTOJHIII, J1e
ciyxae sekuii y [letepOyp3bkili npuaBopHiid kamemi. [ei
JIaBHIN y4OOBUH 3aKjiaj, OB’ sA3aHUl 3 iIMeHAMU BopTHSIH-
cbKor0, bepe3oBcrkoro, [TTiHKH, Micis BiJKPUTTS KOHCEPBa-
topiii y [TerepOyp3i Ta MOCKBI €10 MPUTAC Y CBOIN ClIaBi
(ua moyarok XX ct.). Aje Bce, 10 CTOCYBaJIOCS XOPOBOi
CIIpaBH — XOPOBOT'O BHKOHABCTBA i MPAKTUKH XOPOBOTO
nmuceMa — OyJio JoBepiieHUM. TO K 3aHSATTS 3 BiJOMHMHU
crierianicramu — C. bapMOTiHUM (Teopist My3UKH, TApMOHis,
nomi¢onist) Ta O. [Ty3upeBcbkUM (XOpOBE BUKOHABCTBO) CTa-

! TIpo poku HaByauHs M. JleonToBH4a 1uB.: [BaHOB B. Mainosinomi cropinku 6iorpadii M. JleonToBnua // Vkpainchkuii My3uuHui apxis. — Kuis,

1999. — Bum. 2. — C. 54-68.

23a S1. FOpmacom. M. Jleonrosud. Mysuuni TBopu. — K., 1930. —36. 2. — C. I-11. (36epexeno opdorpadiro. — B. K.)



JI¥ BEJIbMH KOPUCHUMH 15t My3uKkH 3 [Tomimuis. Bin yeminrHo
ckimanae icnmuta 1 22 kBiTHA 1904 orpumye CBimoutso Ha
3BaHHS pETeHTa IEPKOBHUX XOPIB.

Onnak JIeoHTOBHY HE MpIisiB TIPO Kap’epy IEPKOBHOTO
perenTa, a orpuManHs CBiZIONTBa ClIpUiMaB K o(iiiHuN
JOKYMEHT, IO MiJTBEPIKYBaB HOTo crieliaibHy — My3u4-
HY — ocBiTy. Beprarouncs micnst icnuris i3 [lerepOypry nono-
MY, BiH IIO3HAOMUBCS B TIOI311 13 3aTI3HUYHUKOM, SIKHiA 00-
MOBHBCS TIPO MOKJIMBICTh MPAIIOBATH Y M. [ prIHO (HUHI
M. [TokpoBcbk) Ha JlonewunHi (Toni KarepunocnasiimHi).

Ha nHoBwuit yuboBuit 1904 pik cim’st JIecOHTOBUUIB Bke
KHUIa y CTaHIiifHOMY MicTedky [pummnao. Mukona JImu-
TPOBUY — BUMUTEIH CIIBIB Y 3ai3HUYHIH mkomi. Bin oxpasy
OpraHizyBaB XOp, J0 SIKOTO YBIMIIUTH IIKOJIAPI Ta OUIBII
CTapili BIKOM CIiBaKd, CTBOPHB HEBEIWYKUU OPKECTP,
KM aKOMITaHyBaB COJIICTaM, MiATOTYBaB pernepryap, Iio
CKJIaJIaBCs 3 MOIIMPEHUX Ha TOH 4yac TBopiB M. Jlucenka,
I1. Hinmuucpkoro, A. KorumiHbChKOro, 00po00K pOCIHCHKUX,
MOJIBCHKUX, BIPMEHCHKUX, EBPEHCHKHX TTiCeHb. XOp yCmill-
HO BHCTYIIAB 3 KOHIEPTAMH 110 HABKOJIMIIIHIX MicTeUKax i
celax, a Horo KepiBHHK 3aCITy>KUB MOBary i 110008 0ToUy-
tounx. OcoOauBo OJIM3BKO 3anpusaTenoBas M. JIeoHToBUY
3 monoaumu BuutesiMu 1. Jleneroro ta JI. JJoOpoBoto, sxi
B 1905 poKy OUONMIIM TPUIIMHCHKY OOHOBY ApYXHHY U
BUPYIIWIU HA MiATPUMKY TIOBCTAIUM TipHUKaM [opriBKy.
Xop JleoHTOBHYA TPOBO/IKAB TPHILIMHCHKY IPYKUHY CITIBOM
peBoOLIMHKUX TiceHb. OMHAK MOBCTaHIl OyJu po30wuTi,
3arMHYNH ¥ 3rallaHi Apy3i-BUMTEN, TOYATUCS apelTh
PEBOIIIOLIIOHEPIB Ta iX criBUyBaHINB. Y JIGOHTOBUYIB 3po-
Oonnu o6myk. [ToMiTHO OTIPIIMIIOCS CTAaBICHHS MicIIeBOT
Biamu 10 Mukonu [ImutrpoBuua. J[pamaruuHi momii yacy
MOCHIIMJIHCS 1 OCOOUCTOIO Tpareli€ro poAHHU — MOMEp
HOBOHAPOJKEHUI CHH. ..

[Mepebyrun 1906 pik y 6aTbKiBChbKOMY 10Mi B Binoycis-
i, M. JleonToBHY 3HOB TOBepTacThCs N0 [puimuHa. Ane
YTHCKHU CTAlld HECTEPITHUMH — HISIKUX KOHIIEPTIB, HiSIKOTO
CHIBY YKpaTHChKHUX ITICEHb, HITKUX CBOOOIOMIOOMBUX 111€H,
a TUM TIaye PEBOJIIOLIMHUX, — TiJIbKH YYHIBCHKHH XOp 1
My3u4yHa rpaMota. To 3k ozpa3y Mo 3aKiH4E€HHI MIKUTBHHX
3aHsATh HaBecHI 1908 poky poanHa JIeOHTOBHUIB BUI3AUTH
Ha pinHe 3enene [lomins.

[ToBepHeHHs 10 MH000TO Kparo Oyiio ONarocioBEeHHUM
st M. JleonToBHYa — aJpke TyT HOMy HaMKpalle Mparto-
BaJIOCA, TYT Ha AYMKY CILUIMBAJIA YyIOBI 00pa3u ¥ Menoil
B YChOMY 1X po3MaitTi. | 3 mpariero Bce BIalTyBagocs — BiH
cTaB yunreneM criBiB y TyIBIMHCHKIN XKIHOU1H emapxialib-
HIH IIKOJTI, JIe HaBYAIKCS JOHBKH MTOMIILCEKUX CBAIIECHUKIB.
Sk 1 Bcrou, yHOPSITUB XOP, Y periepTyapi SKoro Oyiau TBO-
pH pociiicbkux KoMmIo3uTopiB — [niHKM, BepcToBchKoro,
YaiikoBcbKOro, Ta yKpaiHChkuX — Jlucenka, CrereHka,
Himuncekoro. Ixni maprutypu nosenocs Muxkosni Jmu-
TPOBUYY CIIEIialIbHO OIMpPAIIOBATH JJISl )KIHOYOTO CKJIaLTy.
3armuOoeThest BiH 1y BHBYCHHS 30ipKH (OIBKIOPUCTA
A. Konomienka «Ykpainceki micti 3 Horamu» (I 1 11 coTHi,

BunaHi B Oneci 1900 1 1902) i 3xaiiicHI0€ XOpOBi 00pOOKHU
okpemux 3paskis («Han piuxoro 6epeskkom», «[Ipu nonnHi
Maky», «O# y o Ta TymMaH, TUMHO» Ta iH.)

Toctpo BimuyBaroun moTpedy B OCSATHEHHI MY3WYHOT
OCBITH caMe KOMITO3UTOPCHKOTO crpsiMmyBaHHs, M. JIeoH-
ToBHY BHITKY 1908 poky ine 10 MockBH, abu JTOMOBUTHCH
Npo KOHCYJbTalil y BijoMux mpodecopiB KoHCepBaropii.
Bin 3BepuyBcs 1o C. 1. Taneea — yuns I1. 1. HaiikoBchko-
ro, IKHM y CBOIO 4epry NOpEeKOMeHJyBaB JIECOHTOBHUUY
3aiimarucs 31 cBoiM yuHem — b. JI. SIBopcbkuM, BimoMum
BUCHUM-TEOPETHKOM, MIPEKPACHUM 3HaBIEM MONi(oHii,
aBTOPOM 3HaMEHUTOI Ha modarky XX CT. JaloBOi Teopii
(Ha OCHOBI TeTpaxopHoBUX yrpymnyBaHb). ChOTOIHI 1€
HA3UBAETHCS MPAKTHKOIO 3a0YHOTO HABYAHHS — caMe TaK
BIIPOJIOBXK JBAaHAALSTH poKiB Mukona JIMutrpoBuu Opar
JIeKIii y SIBOpChKOTO, HADKKAIOUH CIIOYaTKy 10 MOCKBH,
a 3 1916 poky — no Kuesa, xynu Toit nepeixas. bonecnas
Jleononbaosuy SAABopcbkuii (1877—1942) OyB cTapiimm Bif
VUHS JIMIIe HA MiBPOKY, MIXK HUMH YTBOPHBCS TIIMOOKUH
JyXOBHHH 3B 530K 1 IIMpa cep/iedHa NPUXUIBbHICTb, X0, SIK
BiJIOMO, Il B3aEMUHU HE BHJIMIINCS Y JPYKHbO-TPHATEINb-
CBKi CTOCYHKM TOBapHILIiB-POBECHHUKIB, a 30epiraiucs Ha
JIOCTOWHIH BIJICTaHI «BYMTENb — yUeHb». J[yMaeThCs, TYT
CYTTEBY POJIb BiAIrpao MaHOOIMBE CTABICHHS CKPOMHOTO
«HapoaHboro yuntens 3 [lomisuis» 10 BUgaTHoro (haxisis.

A ot 3HaiioMcTBO 3 KoMIio3uTopom K. Crerienkom mepe-
pOCIIo y HalicepeUHiIly TOBAPUCHKY APYxKOy. YIroOIeHuI
TanaHoBuTui yueHb M. Jlucenka OyB 6mm3pkuM M. JleoH-
TOBUYY JYMKaMH TIPO PO3Bill yKpaTHCHKOI KYJBTYPH, 00’ €11-
HYBAJIH iX 1 TBOPYI MOIIYKHA HOBATOPCHKUX MUISXiB OMPaIlio-
BaHHS HAPOJHOITICEHHUX JKEPEIL, IPAarHEHHS TBOPUTHU HOB1
3pa3KH CaKpallbHOI My3HKH, IPyHTOBAHOI Ha HAIlIOHATEHOMY
MEJIOCI 1 TpaAnIisX YKPaiHCHKOTO 0araroroioccs.

YV HaWOIIbII ITIAHANA — TYJIBYUHCHKUNA — TIEPIoj] TBOP-
gocTi M. JleoHTOBHYA 3’ ABJISIFOTHCS TaKi 3HAMEHHUTI XOPOBi
00po0Oku, sk «Ko3aka HecyTb», «IIpsisa», «IlitoTh miBHIY,
«Kenunuok-0OpeHunyok» Ta iH. KoMmo3urop 3Ha4HO po3-
HIMPUB KOJIO TIEPUIOKEPET, BUKOPUCTOBYIOUH 3pa3KH 3
¢onbkiopaux 36ipok K. [ominryka it M. Ocranosuya (36ip-
HUYOK HaWKpalluX YKpaiHCBKUX IMiceHb 3 HOTaMU. 3i0paB
K. JI. Monimyk. Horu 3anuca M. Ocranosud. Pexakiris
A. Kominr. Y. I-1V. — K., 1913), 1. lemuenka (VkpaiHcbke
Beciwia. — Opneca, 1905), K. Keitku (Hapomni menonii.
3 ronocy Jleci Ykpainku 3amucas i ynopsaue KnumeHT
Kgitka. — K., 1917), apaHxyBaB TakoX BIacHI 3aITUCH.

M. JIeoHTOBHMY aKTHBHO BKJIFOYAETHCS 1 B KYJIBTYPHO-TPO-
MaJIChbKe KHUTTS TylnpuMHA — OUYOJIOE MICIIEBHH BIiIJILIOK
«IIpocBiTu», ne uMTaE JIEKIIT Ha JITEpaTypHy TEMAaTHKY,
CTaBUTH clieHU 3 autgauoi onepu «Koza-Zepeza» M. Jlu-
cenka ta «Beyopuui» [1. HinmuHcbkoro a0 npamu «Hazap
Cromonst» T. IlleBuenka.

3a npyxHbol miaATpuUMKH ¥ Hamonsiranb K. Crenenka
Muxkona JIMETpOBHY HABaXKyIOThCS JaTh CBOi 0OPOOKH
Il BUKOHAHHS YHIBEPCHUTETCHKUM XOPOM i OPYI0I0



O. Kommmnst y Kuesi. CripaBkHiM TMOTPSCIHHIM ISl K-
iBcbKOl TpoMaam Oynio Tpem’epHe BUKOHAHHS Ha Pi3nBo
1916 poky (25 rpymssi, 3a ctapum ctwieMm) «lllenpuka» B
00po011i Mosiooro kommo3sutopa. s xopoBa MiHiaTiopa
ofpa3y 3poOmia BimoMuM iM’st JleoHTOBHYA cepel] YKpaiH-
ChKUX IIaHYBJILHUKIB My3UKH W IMOpoAMiIa HaJI3BUYaliHE
3allikaBIeHHs 70 foro nopoOky B3arami. «lenpuk» cra
MOT'YTHIM iIMITYJIb.COM BU3HAHHS XapH3MHU MHTIIS 3 3€JIEHOTO
Hominns ms Beiei Ykpainu. Po3kpuiiics HOBi TBOpYi ropu-
30HTH, MiCHI — «O1JTi JIEOSTOHBKI» — OKPHIIMIIN My3UYHUHN
TeHI KOMIIO3UTOPA Ta HaJlaJIk HOBOT CHATH JIJIsl TBOPYOCTI.
Kupuno Creuenko 3a3HauaB: «...BiH — HIOH pi3s0sip y
MY3HIIi, 110 TBOPUTHh HAUTOHII My3U4HI BapTOCTi, HEHaue
“MepeskeBa” i3 moBKy. Moro Texnika, 06podka HaliMeHIIOl
pedi HacTiTbKM “axkypHa”, HIOM TOHKa pi3b0a i3 30I0Ta,
NpUKpalieHa CaMOIBITHUM KaMiHHSM. ..».

Buznanns M. JIeoHTOBHYA BUSIBUIIOCS TPAriYyHUM YHHOM
OB’ SI3aHUM 3 ICTOPUYHOIO JIOJICH0 KpalHH Mmoyarky XX CT.
[Ticns mporonomieHHs YkpaiHoto He3anexxHocTi 1918 poky
aKTHBHO ()OPMYETHCS HOBA HalllOHAJIbHA KYJIBTypHA TIOJTi-
THKA, IO y4acTi B sIKil 3ay4aloThCsl HAHOUIBII CYCIUTEHO
cBigomi misgi. Ha mouarky 1919 poxy M. JleontoBuua
3anpomyioTh 10 Kuea BUKIIagaTH B HOBOCTBOPEHOMY
Mysu4Ho-IpamMaTiaHoMy iHCTUTYTI iM. M. B. Jlucenka ta
HApOJHIl KOHCEpBaTOpii. 3 IPy>KUHOIO 1 [BOMA JTOHBKaMHU
BiH Mepei3InTh 0 CTOJNHIII, € )KUBe Ha JIyK’sHIBIIi, 11O BYJI.
BarropyriBchkil, 2. [TnanyeTbcss BUIAHHS HOTO XOPOBHX
00pobok. Sk iHcnmekTop My3u4yHOro Bigainmy HapomHnoro
KoMicapiary OCBITH OMIKYETbCS IEPIINM JeP>KaBHUM yKpa-
THCBKMM OPKECTPOM, HAIliOHAIBHOIO XOPOBOKO KaIellolo
(JleonTOBMY TpU3HAYAETHCS KOMICApOM Karlely 3a TepMi-
HOJIOTI€I0 NOOW PEeBONIONINHNX 3MaraHb). Uutae nekmii
MO IIKOJaX 1 TiMHA3igX, YKIaJa€ MeAaroriyni MmoCciOHUKU
«HotHa rpamoTtay» Ta «IliqpyyHuK AJ1s1 HABYaHHS B IIKOJaX
HApOIHUXY, 13 3aI1aJIOM ITOPHHAE Y HOBI TOCIIDKEHHS 1 eKc-
MIEPUMEHTH 3 IPOOJIEM CITiBBITHOIICHHS KOIBOPY i My3UKH.

Sk monuHa, 110 Maia (haxoBy OyXOBHY ocBiTy, M. Jle-
OHTOBWY NMUJIBHO CTEXHUTh 32 PYXOM IOAO BU3HAHHS aB-
TOHOMIi YKpaiHCBHKOi TPaBOCIaBHOI LIEPKBH, SIKMI ITOYaBCS
y 1918 porii (3aBepIIKBCs MPOTOJOIICHHAM aBTOKe(hail
Ha Bceykpaincbkomy npaBociaBHoMy cobopi 1921 poky).

Mo cxnany panu BceykpalHCbkol TpaBOCIaBHOI LEPKOBHOI
yBiinutk i komnosutopu K. Crenerko Ta M. JleontoBud .
Jopo6ok Mukomu JimurpoBuua, ciiigom 3a K. CrereHkoM ta
O. Kommriem, 36aratiuBcs HOBUMH CakpaTbHUMH TBOPaMH —
«HaBockpecinns Xpucray, «Xsamite im’st [ocnionaey, «Caite
TUXHIA Ta iH. ETarmHuM sBrIleM yKpaiHChKOT JyXOBHOI My3H-
KU cTana ioro JIiTypris, NepIIOBUKOHAHHS SIKOT BiIOYIIOCs y
Muxonaiscbkomy cobopi Ha [Tedepcebky 222 tpaBHst 1919 poky
min opynoro C. TenexxuHcbkoro * (€ BapianT «JIiTyprii» i Ha
LIEPKOBHOCJIOB’ SIHCbKU I KAHOHIYHUI TEKCT).

VY KueBi KOMITO3UTOP HABaKYETHCS PO3MIMPUTH 3BUY-
Hi JUI HBOTO JKaHPOBI Mexki (0OpoOKM HapomHOi TMicHi),
BTUTIOIOYHM I[IJIKOM OPHUTIHAJIbHI aBTOPCHKI 3anymu. Tak
HapOIKYIOThCS BiioMi xopu «JIbomomom» Ta «JIiTHI TOHM»
Ha cnoBa [. Uynpunku, «Jlerenna» Ha cioBa M. BopoHoro
Ta «Mos micHs» Ha cinoBa K. binunosckkoro. 3aMuciuB
BiH HaIHCaTH W omepy 3a CcrokeToM Kasku b. ['piHueHka
«Pycamuun BenuknaeHp.

Ta icTopis HalliOHANBHO-PEBONIONIHHUX 3MaraHb
1919 poxy BHOCHTH CBOT KOPEKTHBH B IIaHU MHTIISL. BIiTky
1o TynpurHA MOBEPTAETHCS NPYKUHA 3 TOHbKaMU — y Kuesi
Jy’)Ke CKPYTHO 3 XapyaMu. BoceHn posnodaBcs HACTYII Jie-
HiKkiHI[iB. Ha BYJIUISIX MicTa MOCTIHHO BiOYBaIUCS CyTHYKH
MIX CIYOBUMHM CTPUIBLSAMH U OLIBIIOBUIILKUMH 3arOHAMHU.
Tpu cuum — «Open, Tpuzy6enn, Ceprt i Mooty (3a BHCIIOBOM
mojionoro 1. Tuunnu) — BUOOpIOBAJIM BiIaAy B YKpaiHi...
VY nucromazni 1919 poky, K 1 GLIBIIICTE TisTYiB YKPATHCHKHX
ypsAAoBuX ycTtaHoB, M. JICOHTOBHY 3HECHJICHUHN BiJ HEIO-
inanHs, nojumae KuiB 1 3 BETUKUMU TPYIHOIIAMH, 31€01Th-
IIOTO MIIKK, TOBEPTa€ThCs 10 Tynpuuna. 3pyHHOBaHO MPii
PO HE3aJICXKHICTh YKPaiHHU, CAMOCTIMHICTS 11 LIEPKBH, i THE-
CEHHsI HallIOHAJILHOI 171e1 y cycninbeTBi. Mukona JIMUTpoBrY
BiZ[YyBa€, 110 3HAXOMUTHCS MMiJ] HEMIACHUM HAIJISIIOM HOBOT
«TpoJIeTapchkoi» Biaamu — Ha [lomimis mpuciamy arcHTiB
ITerporpaacexoro UK. Iloganocs moatOBaHHS Ha JIONEH,
NPUXUIBHUKIB YKPaTHCHKOT HaIlIOHAILHOT i/1ei.

3enene [Toximisa Ta OyHTIBHA ITie 3 KO3allbKKX YaciB bpa-
IPTaBIIMHA 3 T HeHTpoM y TYJIBYHMHI BiIMOBUIUCS IPUUHATH
i71eT mposeTapchkoi peBOIIOIIi, IO Ha OarHeTax 'BUHTIBOK
MIPUHECIH CIonU Ha odarky 1920 poky pociichKi OUIBIIIO-
BUIIbKI 3aroHM *. 3acTaB KOMIO3UTOP i 3MiHK B TynpuuHi:

! My3uko3Hageis M. KOpueHKo e i iHii npi3Briia BiIOMUX YKpalHCHKHX MY3HK, IPUCYTHiX Ha | BeeykpaincskoMy mpaBociaBHoMy cobopi YATIL]
1921 poky: A. SAluunesuy, I1. onuapos, I1. Kozuupskuii, M. BepukiBcbkuit, M. aiinaii, B. Crynauupskuii, C. Ipimuos, I1. [{emyuskuii, I. JlaBugos-
cokuii. [luB.: FOpuenxo M. JlyxoBHa My3uka // Ictopist ykpaincskoi my3uku. — K., 1992. — T. 4. — C. 105-124.

2 Ha micri KonuiHb0ro cobopy cB. Mukonas Ha IleuepcbKy HHHI 3HaXOAUTHCs [amar TBOPYOCTI JiTel Ta IOHAITBA.

3 B. IBaHOB m0/12a€ 11ie BiZOMOCTI po BUKOHAHHS «JliTyprii» y Tpasai 1919 p. y cB. Bonogumupcskomy cobopi. J{us.: leanos B., learosa JI. Binpo-
mokenHst «Jlityprii» M. JleontoBuua // Muxona JIeonToBHY i cydacHa ocBiTa Ta KyasTypa. — Kam’sineus-IToninecekuit, 2003. — C. 37-39.

4 CynpoTus OyB HACTiNBKH CHITBHUM, 110 23 kBiTHs 1920 p. Pagnapkom npuiinss crieriaipHe nmonoxenHs «IIpo oprauizaitiro ynpasninus “ITiBaeH-
HO-3axiiHoro GpponTy”» (Kynu Bxomuia it [Toxinsebka rydepHis. — B. K.), sike HaaBaiio Haitmpiui mosHoBakeHHs opranaMm UK (poc.: «Upe3BbryaifHoi
KoMuccumy». — B. K.) y HaBeJIeHHi rpOMaJICBKOTO MOPSIIKY, @ HACTIPaBi — A03B1J1 HA PO3Tryl 4epBoHOTo Tepopy. Lleit 103Bia ckpinKB cBOIM HianHCcOM
BOXb peBomoliil — Jlenin. Tak, 3a nexperom Pagnapkomy Ilomimis i3 «3eJeHOro» MEepeTBOPHIIM HA «YEPBOHE»: THCSUI JIIOEH PO3CTPINIsHO, 11e
THCSYi — 3aCJIaHO J0 MiBHIYHUX ApPXaHreJbChKHX KOHLTA0OPIB (CIIMCKU PO3CTPUISHUX 1 3aCiIaHMX JPYKYBAJIMCS B TOrOYacHiil MicieBiii mpeci Ha
ocranHii cropinui). I3 [lerporpany i Mocksu Ha ITogimis NOCyHyaM BaroHH 3 OiNBIIOBUIBKUMHE «3aJi3HUMH JTUBi3iSIMI», PEBOJIOLIiHI TpHOY-
HaJIM Yepe3 IeHb BUHOCUIIM CMEPTHI BUPOKH MOAITBCHKUM IOHAKaM, sIKi TUCSYaMH TiKaJIM Bix cayx0u B UepBowiii apmii. HaBiTh mikonsipis, ski 10
[IleBuenkoBux aHIB noctaBuin 1n’ecy «Haszap Cromomns» T. llleBuenka, poscTpinsutu sik HanioHamicTiB (3aepiiuyx A. bpainoscbka nons «Hasapa
Cropnoni», a6o Sk 75 pokiB TOMy 3HHIIMIN CaMOJisIIbHUX akTopiB // JliteparypHa Ykpaina. — 1996. — 11 kBit.)
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enapxiajibHe yUHITUILE JIIKBIyBaJld, TOBEJIOCS BUUTEIIFOBATH
y TPYIOBIH HIKOJi; pOOOTa HAJl ONIEPOI0, 3BICHO, 3arajbMy-
Basiacs, Oy/IM CKJIQJIHOIII 1 3 OpraHi3ali€eio Xopy.

Muxkoiy JIMUTpOBHYA HE IOKHUIAJIO ITOYYTTS HECIIOKOIO.
Bin 3HaB, mo rpymna [lerporpancekoro UK, ska orpumana
nocBigueHHs [loginbebkoi ry0epHii, OKpiM HECTTPHIHST-
T BCBOT'O YKPaiHCBKOTO, po3lodania «IOJIOBaHHSI» U Ha
Npe/ICTAaBHHUKIB MPABOCIABHOI LIEPKBH, @ TUM OLTBII IOHHO
nporojonieHoi YKpaiHChKOT aBTOKe()anbHOT MPaBOCIaBHOT
LEPKBH, 10 IPOBOAY SIKO1 BiH BXOIUB. 3MyILIeHU OyB Tep-
MiHOBO eMirpyBaru 3 Kam’saus-Iloginscekoro IBan Ori-
€HKO — BU3HAHUU TiiyMad CBSATOTO MUChMa YKPaiHCHKOIO
MOBOIO. [JIs1 KOMITO3UTOPA CTaBallo HEOE3MEUHUM Te, 10
HOTO aBTOPUTET 3HAYHO 3pIiC cepell YKPaiHChKOI rpoMaiu
micis BukoHaHHs «Jlityprii» (1919), 6araro npuxosis 3a-
MUTYBAJIH PO HOTH HOTO CaKpaJIbHUX TBOPIB, SIKi CIiBaIIN
B xpaMmax. To 3 BiH, 3315 30€pPEKEHHS JKUTTSL, TO[yMyBaB
PO BHI3]1 32 KOPJIOH: JIiCTaB JiBa KBUTKA 3 TOKHU-IIO HE MPO-
CTaBJIICHUMH TPi3BUILIAMH, SIKi TOCTIHO TPUMaB Y CBOEMY
CTapeHbKOMY BUUTEIBCHKOMY IOPTQEITi, ajie, Ha MPEBEIUKY
0ify, 10 SKOTO 3arIAHYJIO UyXKE <«JIUXE OKO», KOJHU BiH 3
XOpPOM BHCTYIAaB Ha CIIEHI 3 pi3BAHOI0 mporpamoro. He
BCTUT 3aBajuTH Oifi...

13 ciuns 1921 poky micist HU3KH Pi3ABSHUX KOHIIEPTiB
y Ty IBUUHI KOMITO3UTOP TOIXaB y cesio MapKiBKy, 10 0aTh-
Ka — 0. JIUMUTpisi, mapoxa TaAMTENIHbOI CUTBCHKOT IIEPKBH.
Toro mocromam’siTHOTO Bedopa 22 civnsg 1921 poky B xari
Oynu 6aThKO KOMITO3UTOPA, cecTpa Bikropis Ta iioro crapma
nonbka anuba. 3amoBiganacs Tersa poAWHHA Beueps...
3aTUIIOK MOPYIIMIN HenmpoxaHi rocti — gypman Denip
I'pabuak Ta nroauHa y mkipsaui Adanaciii ['pinienko, skuit
MOKa3aB HaIllMCcaHe Ha CIpOMY IIYITKOMY Tariepi HOCBiTYeHHS
onepynoBHoBaxxeHoro Binnuiibkoro UK. Xoua i Hempoxa-
Hi —Tarocti. [locaaumu 3a CTij, MOToAyBaJIv, BEJIH PO3MOBY,
MOCTEJIWIIN TOCTUIh y CBITHLI. A BpaHui 23 ciynag (0 miB
Ha BocbMy) oriep UK 3 00pizy BUCTpenuB y i€ CIUISTYOro
Muxkony JIMutpoBuua. PaHa Oyna cMepTenbHO. 31eTUTH
fioro ocranHi cioBa: «Ceitia... Boau... Bmuparo...» !

*k*k

Muxkona JmMutpoBud OyB 100OpO3UWINBOIO, JIAT1IHOIO,
THUXO0, CKPOMHOIO JItoInHO0. BiH He OyB OyHTIBHUM O0p-
1iem, a 0yB FY{IBHUYHUM. Ta e, MabyTh, 11ie HEOE3MEUHi-
11 JUISl BCUIAKUX JUKTaTyp, aH1 XK BIAKPUTHHA Tepilb. Takux
THXUX 1 JIariTHAX YOMBAIOTb, [yMarO4H, 110, 33Ty BIITH CBIUKY
KUTTSA, 3pyHHYIOTh 3BE€JCHI HUMH XpaMu. Po3paxoByBanu
IUHIYHO TPOCTO: TAJaHT — HE3aMIHHHMI TyXOBHHUH cKapO
Hallii: He cTaHe foro, i 00ipBETHCS Ta AYXOTBOpYA MPAIls,
SIKY BiH 3JIifICHIOE JUTs OJ1ara cBOToO Kparo.

Cwmepts Mukonu JIMutpoBrda Ha 44-My porti XKHUTTs Oysa
He30arHeHHOK i Hernepea0aueHo sl YKpPaiHChKOT rpo-
Maau. MOXITMBO, OTa HECKIHYCHHA BepBeUKa BOUBCTB, 10
Tsiriacs ax 3 1917 poky, nputynuia iHTyiTUBHY 34aTHICTh
Jonei nepeauysaty nofii — Isan Crenienko, Jles Cumupen-
ko, Onekcanap Myparuko, Bomogumup Haymenxko, ['puropiit
Yynpunka, Bacunbs Uymak — nepeltik iMeH 3 KOXKHUM POKOM
BCE 301IBIITYEThCH. ..

BoOuBcTBO Mukosnu JleoHTOBHYA 30ypHIIO CBiIOME
YKpalHChKe CycHinbcTBO. 1 nrororo 1921 poky B Kuesi
3i0pajacst BelrKa rpoMaia AisidiB KylIbTypH, ipodecopu i
ctyaentd KuiBcbkoro My3n4HO-paMaTHYHOTO 1HCTUTYTY
iMm. M. B. Jlucenka, mo0, K roAUThCS 3a XPUCTHUSIHCHKHM
3BUYAEM, BiJ3HAYUTHU JCB’ATh JIHIB MO CMEPTI MUTIS.
Hamsunkypyd, aje 3 BEJIMKOIO BiAMOBIJATBHICTIO OpraHi3y-
BaJIM KOHIIEPT 3 TBOpiB JIeoHTOBMYA. A B pimHOMY TynmsanHi
xop JleoHTOBHMYA BIIEpIIe BUKOHAB HOTO 00pOOKY HApOAHOT
micHi «CmepThy 1, K cBimuuTh A. FOpmac, «mix yac Buko-
HaHHJA ii TOBHICIHBKA 3aJis iICTepHYHO puaana...». Y Kuesi
X 110 KOoHTepTi Briopsiauinu KomiteT mam’siti M. J1. JIeonTo-
Bu4a, sikuii ouonuB K. Crenenko (uepes pik KomiteT Oymno
nepeiiMeHOBaHO Ha BceykpaiHCbke My3WYHE TOBapHCTBO
iMm. M. J1. JleontoBHnua).

3 mMOOKOI0 IIAHOK HAa3WBAEMO CHOTOIHI IMEHA THX,
xTo Oymu cepen 3acHOBHUKIB Komirety, — 1ie Hioro ¢yH-
narop, Bunarauit kommnosutop K. Crenenxo (1882-1922),
1[0 30BCIM HE HAJIOBrO MEpeXuB cBoOro apyra M. Jle-
OHTOBMHYA, MepIInii rosoBa KoMiTeTy, XyJOXKHHK i MOET
1O. Muxaiinis (1885-1935), cexperap Komitery, )xypHamict
O. Yankiscrkuit (1884—1935), 3acTynHUK TOJIOBH, KOMIIO-
surtop I1. Kozunpkuii (1893—-1960), BueHni-PoNbKIOpUCT
K. Kgitka (1880-1953, wonosik noerecu Jleci Ykpainku),
MHUCTEITBO3HABEIb, (ONBKIOPUCT 1 dinosor Jm. PeByib-
kuit (1881-1941), KOMIIO3UTOPHU, XOPOBI TUPUTEHTH, BiIOM1
my3ukanTH — 5. Crenouii (1883-1921), M. BepukiBcbkuit
(1896-1962), I'. BeproBka (1895-1964), ®. ITonaguy
(1877-1943), I1. Hemynpkuii (1860—1927), B. BepxoBunenp
(1880-1938), b. SBopcekwmit (1877-1942), b. Jlaromun-
cekmif (1895-1968), @. brymendensn (1863-1931), H. To-
ponosenko (1885—1964, kepiBHUK «J[yMKW»), MICbMEHHHK,
O6annypuct i akrtop [. Xorkesuu (1877-1938), I1. Taiina,
C. Tenexxuncokuid, C. JypaykiBcbkuid, moetu [1. Tuunna
(1891-1967) 1 B. Iomnimyk, HOBaTop TeaTpajbHOI CIpaBH
JI. Kyp0ac (1887-1937), aktop 1. CamoBcbkuii (1876—1948),
nmpe3uieHT YKpaiHChKol akageMii muctenrs M. Bypadek
(1871-1942), Bunaruuii BueHHH, icTopuk Kynsrypu C. €¢-
pemoB (1876—-1938), ictopuk mucterrrea J. ll{epOakiBchkuii
(1877-1927), ToBapui JIcoHTOBHYA IIE 3 CEMIHAPCHKUX
pokiB I'. fctpyOenpkuii, criBaku-xoprucTu BacuiibaeHko,

! Briepire pe3oHaHCHY myOIiKaIlifo npo Iii Mofil y paasHehKuii mepion Oys1o HagpykoBano: Kysuk B. Sk 3arunys Mukoina Jleontoud //Jliteparypaa
Vkpaina. — 1996. — 23 tpaB. CytteBuii akt: neranbHi cBiquenns 1921 p. oxpa3sy mo Tparesaii Oynu 3i6pani y c. MapkiBka ['narom Sctpy6ernpkum —
3HaOMIIEM KOMITO3HTOpa, wieHoM Beeykpaincskoro My3udnoro ToBapuctsa iM. M. JleontoBuua. OnHak ix He Oyno onyOnikoBaHo. Lli mokymeHTH
B 1999 p. mixrorysas 110 Ipyky MucTelTBo3HaBelb B. IBanoB. [{uB.: [BanoB B. Cninamu Tpariunux noguiit / Ykpaiucekuid My3nuHuid apxiB. — Kuis,

1999. — Bun. 2. — C. 58-61.



Xapuenko. Jlo cknany Komitery sik mouecHi uieHu Oyimu
BBeeHI pimHi Mukoiu JIMuTpoBHua — 0aThKO, JApYy>KHHA
KOMIIO3UTOPA, MOro CECTpH.

ToBapuctBo JleoHTOBHMYA MPOICHYBAJIO JO JIOTOTO
1928 poky. Moro XxpoHomnorist HAHGIIBII YITKO OKPECITIOE
aKTHUBHY TBOpYY MOTYXXHICTh 100M YKpalHCBKOTO BiJpo-
JOKEHHS MoYaTKy XX CTOMTTA. A KiHIIEBI IaTH 0COOUCTOrO
SKUTTS OLIBIIOCT] Or0 3aCHOBHHUKIB 1 MOJAIBIINX YIEHIB
3aCBIUYIOTh TPariyHy MO0 KpaIluX MpeJCTaBHUKIB TOTO
HATXHEHHOTO Yacy. Ta mpoMiHHS J{yXOBHOTO 3JIETY HE 3MOT-
JIM 3]10J1aTH HisIK1 pernpecii i 3acnanus. HaBiTh B ocTaHHi THI
KHTTA y Aajekomy xononHomy Kornaci B omHomy 3 'YJIATiB
nepimit ronoa ToBapuctBa KOxuM MuxaiiniB Hamucas:

A SIK XOT1JIOCSI IPHYTh B JKUTTS TIOTOKU
M ryxuyTi: «CraBa! — HepeMOKHO. .
[pari».
Xortinocs, gk mositps. [Ipari!
1106, 3aauxar04rch, TBOPUTH IS BCIX, «IJIsI Macy.
Ta xTOCH M03a3APUB HAM
y «IWBHOMY Hanari»
I noracuB uel TBOpUMIL HAlll EKCTA3.
Mene 3acnanu — caMm He 3Halo, 3a LI0.
3a YkpaiHy, 1O 5 CUH Ti...

*k*k

Koxxumit eTHOC, KOKHA HaIlisl BUPI3HAETHCS Y CBITI CBO-
iMH 0COONMMBMMH MEHTAIBHHMHU PHCAMHM, HaMsCKpaBilie
BTIJICHUMH Yy CaMOOYTHIX, YHIKaJIbHO-HEMTOBTOPHUX Ma-
TepianbHUX BUTBOpax Ayxy. s Ykpainu, mymaerbcs, me
Hacamriepen Tpu noMinauTu: [ITHCAHKA, BUIIIMBAHKA i
TIICHA. 1o X 03HaKax HAC JIETKO Mi3HATH Y 3aTraTbHOIION-
CBKili ciM’1. SIK1I0 BUOKpeMuTH Take moHATTs, sk [IICHS,
TO, TIOTIPY BC1 HE3UUCIIEHHI CKapOu HAIIOTO (POIBKIIOPY, SKi
CBOTOJHI MU TUIBKH-HO MOYAJIH MO-CIPaBKHBOMY HECTH Y
CBIT, JIFOISIM 1HIIUX KYJIBTYp YW HE HAWOLIBII BiJOMUM €
«lenpux» — i1 came «lllempux» xoposa miHiaTropa Mu-
xonu JleonroBuya. [IpaBna, ykpaiHusM-IoNsiHAM HapoIHA
MOCITIBKA 3 TPHOX HOT y MEXKax JIMIIE MiBTOpa TOHY Oyia
BiJJOMa CIIOKOHBIKY, IlI€ ¥ TIpaJlaBHi A3W9YE€ChKi YacHu — HEO
KUBHBCS MICTHYHHMI JyX HAlIMX JAJCKUX HpallypiB. Ane
cBiTIIMi reHi Muxkonn JleoHTOBHYA OKPHUIIUB TOW MOTHB,
JlaB oMy HOBHUH JIeT, 3p0OMB oro HagOaHHSAM yciel tura-
HeTH. To Oyna maciuBa MUTh HATXHEHHOTO OCSSHHSA, 1H
CIpusiia I0Js, 1 HaBiTh CKJIagHA i TpariyHa 1006a moyarky
XX cromiTTs. SIkOM mo-iHIIOMY CKJIajacsl icTopis yKpaiH-
CBhKOT HepIIoAepKaBHOCTI, TO, MOXKJIMBO, LIeH TBIip JOBroO
0 3anuIIaBcs MaJOBIIOMHMM 3a MEXKaMH YKpaiHu. AJie Tak
CTaJIOCsI 110, KOPOTKOYACHE 3a IUTAHAMH TypHE XOpOBOi Karle-
mm O. Ko 00epHynocs «racTpoisiMH BIIPOIOBXK BCHOTO
KHUTTS, 13 HUIMH [IOB’ S13aHO MOLITMPEHHS YKPaTHCHKOT MicH1
3a okeanamu. Kamena criBana Gararo TBopiB JleoHTOBHYA,
aje Ti, O BTUTHIIN 3arallbHOJIONCHKI YHIBEpCaabHI MpUH-
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UM JTIHEAPHOTO PO3BUTKY MY3HYHOI [yMKH — HacaMIepe,|
«Mlenpuky», «ymapux», — craiu 3HAKOM VYkpainu. A 3
TUTMHOM Yacy HaBITb i 3aCBOINUCS B LIJIOMY PsiIi iHO3EMHHX
KYJBTYp SIK BiacHi. Tak JFOACTBO JIUILE 32 BiJOMOIO HOMY
IIKAJIOK BU3HAYEHHS €CTETUYHHMX LIHHOCTEH CTBOPHIIO
JyXOBHHH TlaM’ITHUK Muko:i JIeoHToBHYY.

BikoBa icTopist CBiIYUTH, IO CIPABXKHS MHCTEIbKa
0COOHMCTICT 3aBXKIM CTAa€ BU3HAYHOIO IMOJIITUYHOIO T10-
cTarTio — Oakac BOHa TOro 4u Hi. Yepe3 cBili reHill BoHA
Ma€ aBTOPHUTET y CYCIIUJILCTBI, 1 11€ BUpilIye Bce. Taka JIois
Bumajga Mukoii JIuceHkoni, sikuii OyB cBimomuii ii. Taka
mons Bumajia i Mukoii JIeOHTOBHYEBI, KU, 30A€THCS,
HIKOJIM He TparHyB ii, yHUKaIO4M TPOMajICbKOi BiJ3HAKH.
Ta came oMy cynuiocs B HAHTSDKYI 9acH YKpaiHCHKOI
MEPUIONICPKABHOCTI OYOJIMTH KYJIBTYpHUI cexTop Hapon-
HOTO KoMicapiaTy MpOCBIiTH, CTBOPIOBATH eIl AeprKaBHI
Karesnu, Teplii JepxaHi ciM(OHiIYHI opkecTpH. | BiH e
POOUB 3 IIJIKOBUTOIO BIIAUEIO CUJI, 3 TOPIHHAM ayiimi. bo
3 CBOTO BJIACHOTO JIOCBiJly 3HaB, SIK BayXJIMBO MiITPUMATH
TaJaHT, 0COOIMBO MOJIOAUI — amKe OIMHICTh, MOCTIiHHA
(iHaHCOBA CKpyTa HE JO3BOJIIN HOMY CAMOMY OTPUMATH
CIIPaBKHIO BUCOKOTIPO(ECiitHY KONy, BUYYKY, JOCTOHHY
BEJIMYi HOTO TaJaHTYy.

Moro cycrminbHa pok MoJsrana B OpraHiuHOMY MO€-
HaHHI BIJIaHOCT]I BUCOKOMY JIyXOoBHOMY [IpuHIMmy i ciy-
JKIHHS HOMY CBOIM MHCTEITBOM. | B 1IbOMY, T'aJITa€EMO, TaiHa
HEracHy4ol MPUTATAILHOCTI reHist JIeoHToBUYA JIJ1s JIIO/IeH,
SIK1 IIAHYIOTh BHCOKI i1€ai1u, J0OpONOPSIIHICTb i TapMOHII0
XUTTs. HaBiTh 3aru0enb MUTLS HE NpUBENa YKpPaiHChKY
rpoMajy JIo po3navy i Biguaro, a crana 3HaMEHOM €THAHHS
TBOPYMX CHJI Ykpainu B 1921 poii Ta cTBOpeHH:I mepioi Ha
TepeHax TOAINIHBO1 Kpainu criku — Komitety iMm. Mukonn
JleoHTOBHYA, OUOJIEHOTO HOTO COPATHUKOM 1 TOOpaTUMOM
o muctenTBy Kupunom CreneHkom.

Po30ymxkena JIuceHkoM ciyxaibka TpoMajia — He TiJlb-
K1 YKpaiHu, a ¥ 1HIIUX KpaiH — Bim4yna, M0 € y CBITI i
yKpaiHCbKa My3HKa 3 ii He30arHeHHUM JAUBOM — HapOJIHOIO
MTICHET0 — [KEPETIOM KOMITO3UTOPCHKOTO HAaTXHEHHsI. My3nka
JleoHnToBHYa PO3KBITIA HA PITHOMY I'PYHTI, BUSIBUBILHN HOB1
0apBH, ONIOBUBILY BCIX HOBUM 3BYKOBHM YapOM, TIOKa3aBIIH
CBITOBI HE 3HaHI PaHIlll KOIITOBHI IiaMaHTH-ITICHI, OrpaHeHi
pyKOIO BIipaBHOTO MaiicTpa, poJaoM i3 3eJeHOr0 yKpaiH-
cbkoro [Tomims.

*k*x

Maibxke niBropa gecatwinitTs Tomy — 2005 poky — Bu-
JIaBHULTBO «My3nyHa YKpaiHa» BIIepLIe 3iiCHHUIIA BUITYCK
KOMITO3UTOPCHKOTO 10poOKy M. JIeoHTOBHYA, BiIOBIAHOTO
JI0 aBTOPCBHKOTO IepuIokepesa (0CoOIMBO 1Ie€ CTOCYETHCS
CJIOBECHOTO PsAy). OfHAK YIPOIOBXK TPhOX MICALIB YBECh
THpaX po3neTiBes 1 30ipku «Muxkona JleonToBrd. XopoBi
TBOpPH» Ofpasy cranu papureTHUMHU. Haransua norpeba B
HUX 3pociia, Koy B TpyaHi 2017 poky ykpaiHChKa KyJIBTYpHA



rPOMaJIChKICTh Biji3Hauasa 140-piuys Bij JHs HAPOHKEHHS
Maiictpa, a ocobauBo — y pizaBsHi ani 2016/2017 pokis,
Ko cBiT BiraHoByBaB 100-pivus «l{enprkay, reHianbHOTO
TBOPIHHS MUTIIS, 1110 Ma€ HuHI moHaz 300 Bepciid, Ta B TpaBHi
2019, xonu BunoBHuUI0Cs 100-pivdst Bi NEepHIOBUKOHAHHS
YKpaiHChKOIO MOBOIO Horo «JIiTyprii». Bin moyarky HOBOro
CTOIIITTA 3HaYHy poOoTy Mo momynsipu3auii iMmeni M. Jle-
OHTOBHYA, HOTO TBOPYOI CHAIIIMHYU Ta AisSUTBHOCTI Memo-
piasibHOTO My3€l0 Ha 0aThKiBIMHI KOMIIO3UTOPA 31HCHUB
BIZIOMHI J0CJTITHUK-MY3UKOJIOT, 3aCITy)KSHUH 1114 MUCTEIITB
VYkpainu, npodecop A. 3aBaJIbHIOK.

Y nonepenuboMy XX CT., SIK 1 32 )KHUTTS CAMOTO KOMIIO3H-
Topa, myOoiKallii Oyso He 0araTo: BUmaHHs «JHIMPOCOr03y»
1921 p. mig penaxiieto I1. Ko3urpkoro, Buaanns «Kuuroc-
IiJIKOIO» ontHOTOo 30ipHKKa «M. JleonToBHY. My3u4Hi TBO-
pu» 1924 p. Ta 2—8 36ipauki 1930-31 pp. mix peaakmiero
A. FOpmaca (FOpis Mactorina). [otim, yxe mo BiliHi, — y
1952 Ta 1961 pp. mix pepakuiero M. Bepukiscbkoro, a Ha
tioro ocHoBi B 1970 p. «My3uuHa Ykpaina» 3ailicHHIa BU-
JIaHHSI ITi]] 3arajbHo0 penakiiero M. [opaifiuyka.

Ba30B0OI0 0OCHOBOIO HOBOTO HOTHOTO BHJIAHHSA CTaB 30ip-
UK 2005 poky. Kommo3umii ajst MiliaHOTO XOpy B KaHpi
XOpOBOT1 00POOKH 3rpyNOBaHO 3a IPHUHIIUTIOM KaHPOBO-TE-
MaTUYHHUX TPOH (OIHAK 0€3 CreiaabHOro X MO3HAYCHH),
110, TyMA€ETHCS, CTIPHSE OUTBII OPTaHIYHOMY XYIIOKHbO-€-
MOIIITHOMY 3MICTY BHJIAHHS: KOJISJKU W IIEAPIBKH, BEC-
HSIHKH, KYTIaJIbChKi, J)XHUBAPCHKI, KO3aIIbKI i raiiiamMalibKi,
PEKPYTChKi, 4YyMallbKi, BECIJIbHI, MICHI MPO CIMEHHE KUTTA
Ta )KIHOYY JIOJF0, PO KOXaHHSI, KapTiBJIMBI, ICHI CIY0BHX
crpinbiiB. Xopu 3 onepu «Ha pycamunn Benuknens» nonae-
Mo B penakiiii M. BepukiBchbKkoro, sk HalO1IbIII BiITOBITHIH
JUTSl KOHLIEPTHOTO (HOMEPHOT'0) BUKOHAHHS (PEKOHCTPYKIIIO
ornepu «Ha pycamuun Benuknensy» y penakuii M. Ckopuka
3MIACHEHO 3a MPUHIMIIAMH HACKPI3HOTO IpaMaTypriyHOro
PO3BHTKY, IO IPOCTEXKYETHCS 1 y BUPIIIEHHI XOPOBHX CIIEH
pycanok). Opurinajibhi TBopu M. JleonToBnua «JIbomomom»
ta «JliTHI TOHW» ApYyKyeMo 3 Tekctamu [. Uynpurku. Y nes-
KHX TEKCTaX HAPOIHUX ITICEHb TOBEPHYTO OKPEMI CIIOBA BiJI-
TIOBIIHO JI0 OPUTiHAITY YH NEPIIOAPYKY (Tam, Je B PaASHCHKI
yacu Oy/M IIEH3ypHI 3MiHH). [{J1sT MOXKIIMBOCTI BUKOHAHHS
xopiB M. JleoHTOBHMYA IHO3EMHUMH CITiBAaKaMH 3[IHCHEHO
TpaHCIiTepallito YKpaiHChKHX CIIiB TaTHHUIIEHO (3rimHo [To-
cranoBu Kabinery minictpiB Yipainu Big 27.01.2010 poky
Ne 55 «IIpo BriopsiAKyBaHHS TpaHcHiTepalii yKpaiHCHKOTO
andapiTy JATUHHUIICIO»). 3 METOI MOLIUPEHHS TBOPUOCTI
M. JleoHTOBMYA y CBITI MOAAHO MEPEKIIA] aHIIiHCHKOIO
MY3HMKO3HABYHX TEKCTIB KHIKKH (BCTYII, KOMEHTApi TOIIO).

Jlo po3niny opuriHanbHUX KoMo3uiiid M. JleonToBrya
JIONTATKOBO J1Ba TBOPU: «[Ipemnroito» — CBOEpiTHMIA 3pa3oK pi-
IICHHS TAPMOHIYHOTO 3aB/IaHHs, BiHaleHui B. IBaHOBUM,
ta «30pi» Ha Bipwi b. [piHUeHKa — TPAHCKPHIIIIIIO POMaHCY
M. JIeoHTOBHMYA AJIS CONICTKH i XOpY, 3niticaeny JI. Tnuko.

J1o HOBOTO BUIaHHS YBIHIIIOB OKpEMUiA po31in — «J{yxoB-
Hi TBOpW», Jie ipescTasieHi «Jlitypris cs. [. 3maroycroroy,
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1IicTh XepyBUMCHKUX ITICHECTIIBIB, JIBa PEIIiTiiHI KAHTH Ta
iH. KijbKka KOJIOK IyXOBHOTO 3MICTy (IPYKOBaHHX Y K.
«My3zukay, 1992, Ne 1) i BapianT «Illenprka» Ha HepKOB-
HUH TEKCT BMIIIEHO Ha MOYATKy KHUTU MOPSI 3 1HIIHUMH
KoJIsiiKaMu Ta nieapiskamu. Jlitypris (1920) npykyeThbces 3a
ckiorpaom pykomucy, 1o 30epiraetbes y Oiomiorerti [H-
CTUTYTY MUCTEU[TBO3HABCTBA, (POJILKIIOPHCTHKH Ta ETHOJIOTIT
iMm. M. T. Punbcbkoro HAH VYkpainu (poua M. I'pinueHka).
TekcTu cakpaabHUX TBOPIB MOJAHO BIAMOBITHO KAHOHIYHO
3aTBEPIKEHUM y HOBHIA yac. OnpaitoBaHHS IIbOTO PO3.ILTY
3MIACHIOBAB 3aCIy)KSHHI Jisi4 MUCTEITB YKpaiHH, rojoBa
Xoposoro ToBapucTBa Ykpainu imeHi M. JleoHTOBHYa TIpH
Bceykpaincbkiil My3W4HIN CIIiII, Jiaypear MiKHApOJHHX
Ta BCEYKPaiHCHKUX KOHKYPCIB (SIK KepiBHUK Xopy «Bockpe-
CIHHSI»), noleHT HarioHanbHOT My3U4HOT akaieMil YKpaiHu
im. I1. I. YaiikoBchKoro, xopmerictep HarioHanpHOT onepu
Vkpainu O. Tapacenko. Basani BUIaTHOMY YKpaiHCBKOMY
XOpPOBOMY JAMPUTEHTY, 3aCTY’KEHOMY JIisi1y MUCTENTB YKpai-
HU, XyIO’KHEOMY KEPIBHUKY ycJIaBIeHOro xopy «Kuisy, nay-
peary HaionansHoi npemii Yipainu im. Tapaca [lleBuenka,
naypeary MPECTKHUX MIKHAPOJHUX KOHKYPCIB XOpiB Y
Himewyunni (1992), [omemi (1993, 1996, 2001), Ipnannaii
(1993, Tpan Ipi) Ta iH., 3aCHOBHUKY XOPOBOTO (PECTUBAIIIO
«3onoroBepxuii Kuis» M. To0audy 3a cipusiHHS y MiATOTOB-
11i JaHOTO BUIAHHS Ta I03BLI BUKOPUCTATU KUTbKA ITAPTUTYP
i3 yKJIaJieHoi Ta pefaroBanoi HuM 30ipku «M. JleoHToBHY.
HyxoeHi TBopm» (2005). IIKyEMO BiJOMOMY JOCIHITHHKY
CakpaJbHOI MY3HKH, Jaypeary npemii iMm. M. Jlucenka,
wieHy BeeykpaiHchkoi My3UYHOT CITIKY, WieHy Acorriariii
xopoBux aupurentiB €sponu «Europa Cantat» Ta Acori-
arii xopoBux aupureHtis Amepuku (ACDA), npodecopy
M. KOpueHky 3a HaJjaHHS HU3KH MapTUTYP LHEPKOBHUX TBO-
piB M. JleonToBMYa 3 Hioro 30ipku «/lyXOBHO-My3U4YHI TBOPU
yKpaiHchkuX Kommo3uTopiB XX cr.» (2004). Mu BasuHi
TaKOX 32 JIOTIOMOTY B IKOMOT'a O1JTbIII TOYUHOMY BHU3HAUYCHHI
Ha3B TBOpiB M. JleonroBuua Hammm xoneram i3 CIIA:
Muxaiiny Halinany — nepeknanady, TUCbMEHHHUKY, IIPO-
(dhecopy cnaBicTHKHU B YHiBepcuteTi mraty [leHcubBaHis,
apxumanaputy Kupuiy (ToBopyHy) — mokropy dinocodii,
HayKOBOMY CITIBpOOITHUKY yHUBepcuteTty Jloiona-Mepima-
yHT B Jloc-Anmkeneci, Ceitinani bymxak-XKoHec — mokTopiti
COLIIOJIIHTBICTUKHY MOB, HE3aJIS)KHUH NIepeKiaaaqili. Bucoko
HIAHYEMO YKJIQJalbKy Ta PETaKTOPCHKY MpaIio 3HAHUX
Jis9iB YKpaiHCBKOT MY3HWKH, y Pi3HI POKM MPUYETHUX 0
BHUJIAaHHSI MY3UYHOTO OpOOKYy TeHianpHOro Maiictpa 3
Mominns — I1. Kosurpkomy, FO. Mactotiny (5. FOpMmacy),
M. Bepukiscekomy, M. Topaiituyky, B. Bpyccy, I. Maprony,
B. Jlykantoky, B. IBaHoBy, A. 3aBanbHIOKY.

HanpukiHii BUIaHHS ogaHo KOMEHTapi, 3MiHCHEeH ] Y pi3Hi
gacu 5. FOpmacom (1930-1931), B. Bpyccom (1970), M. T'o-
oamyeM (2005) Ta HUHIMIHIM PEAaKTOPOM-YIIOPSTHAKOM.

[epmmii 3 Hux — 5. FOpmac — cUMBOJTIUHUIA TICEBIOHIM
«51 FOp-Macy» — BunmatHoro mocnignuka FOpis Macrorina
(Macrotuna; 1896—1942 ?). 3a ocHOBHOO mpodeciero BiH



OyB yueHUM-ZIeMorpadoM i IpaIroBaB HayKOBHM CITIBPOOIT-
HUKOM y [lemorpadiuHOMY iHCTUTYTI, JOCTIKYBaB Mpo-
(eciiiny craructuky B Ykpaini. BomHodac, mMaroun n1o0py
MY3HYHY OCBITY, OyB WIEHOM MY3MYHOI cekuii [HcTUTyTY
YKpaiHChKOT HaykoBoi MOBH Tipu YAH, wacto BucTymnas 3i
CTaTTAMU Ta PELEH3ISIMU Ha IINAJbTaX T'a3eT 1 )KypHaTiB.
IOpmaca Oyio 3anpoiieHo BUAaBHUIITBOM «KHHUTOCHTIIKAY»
J0 y4acTi B npyromy (micisi «J{Himpocorw3y») BUIaHHI
TBOpiB M. JleoHTOBHYA. Moro ompalfoBaHs J0POOKY KOM-
MO3UTOPa W CHOTOAHI TiJJHE TOAWBY: PO3YMHHUN HAayKOBUH
MEAHTU3M, CKPYITYJIbO3HICTb JOCIIKEHHS KOXKHOT YepHET-
K{ KOMITO3UTOpA, JPKepea, JOTHYHUX MaTepiaiiB. 13 mux
MPUMITOK 0arato MOYKHa JII3HATUCS MPO TBOPUUI MPOIIEC
MUTIIS, IO BaXKJIMBO IPU TEOPETUYHOMY aHalli3i My3HKH,
1 IPO OCOOJIUBICTh BUKOHAHHS TOTO YH IHIIOTO XOpy (ax
JI0 XapaKTepHOi BUMOBH OKPEMHUX CIIiB, CKJIJiB), IO €
JIy’Ke I[IHHUM ]ISl JUPUTEHTIB 1 XOpoBoi cripau. FOpmaca
CIiTKaJa TpariuHa Joyisi 0ararbox AisYiB YKpaiHCHKOTO
BifpomkeHHs XX cT. — pernpecii B 1930-x, Tabopwu... [lata
CMepTi yMOBHA.

YV noBoenHi poku XX CT. TOCIIHKEHHIO TBOpUOCTi Jle-
OHTOBMYA NPUCBATHUB CBOK YBary BUJATHUH YKpaiHCbKUI
BUeHHUI-My3uKoor Muxkona Topaifiayk (1919-1995)"
Moro HaykoBa JIisIbHICTH 106pE BiZloMa JANEKO 32 MEKAMH
VYkpainu. e kamxku npo M. JIncenka, M. Konauescrekoro,
MoHorpadii mpo komMro3uTopis-oparis ['eopris Ta [Tnatona
Maiibopon, Jlecto Jluuko, IpyHTOBHI Tpaili 3 MUTaHb PO3-
BUTKY YKpaiHChKOi CHM(OHIYHOT MY3HKH Ta (OIBKIOPY,
COTHI CTaTei 3 akTyaJIbHUX MPO0OIIeM YKpaiHChKOT KYJBTYpH,
YIOPSIKYBaHHs 0aratboxX 301pHHUKIB HOTHUX BHUIaHb. O-
HaK, MOXY CTBEpIXKYBaTH, TeMa «M. JIeOHTOBHY) YEpPBOHOIO
HUTKOIO TIPOHIIIa Kpi3b yce HOTO TBOPYE KHUTTS.

[Mparns Ha il HUBI po3ropTanacs y pi3HUX HaNpPsSMKax.
BiH iHilitOBaB HOBE JONOBHEHE BHJAHHS TBOPIB YKpaiH-
cpKoro Maiictpa. 3niiicHUB KijbKa BUJaHb MOHOTpadii mpo
MUTIS (32 1e OyB YIOCTOEHHH MPECTHKHOT MUCTEIHKOT
npemii iM. M. JTucenka), 1oMircs 1ep>kaBHOTO 3aMOBJICHHS
BUJIATHOMY KOMTO3UTOpoBi M. CKOpHKY Ha 3aKiHUEHHS
W HOBY pelakiliio orepH, BiJICTOIOBAB Pa30M i3 3HaHUM
YKpaiHCbKUM JupureHToM I1. MypaBcbKUM BUIIYCK papu-
TETHOTO aJThb0OMY XOPOBHX 3aIUCiB Ha (PipMi rpaMILIATiBOK

«Memnonis» (1977, cniBaB xop KuiBchkoi koHCepBaTopii
im. 1. I. YaiikoBcekoro). M. Topaiiiayk OyB TOJOBHOO [ii-
HOBOIO CHJIOIO TIPH IMiATOTOBI i IPOBEJICHH] CBITKYBaHHS
100-pivus Big nHs HapomkeHHs Maiictpa. He 3a0yBaiimo,
o Bce 1e BigOyBaliocs 3a 4acH JOCUTH MPOXOJIOTHOTO
CTaBJICHHS TOTOYACHHUX PAJSTHCHKUX YCTAHOB JIO TBOPYOCTI
ILOTO SICKPABOTO HAIIOHAJIBHOTO KOMITO3UTOpa. | HaBITh
OCTaHHbBOIO MPAIEIO IO CIIITHHUKA, 110 TOJIUIIMIACS Ha HOTOo
MUCHMOBOMY CTOJI TIepe]l HaBaJOK CTPAIIHOIO yaapy —
1HCYNBTY, OyJla HOBa JOMOBHEHA PENaKIlisi KHIKKH TIPO
M. Jleonrosuua. Ii Gyno HajapyKoBaHO Bke Iicis cMepTi
BYEHOTO. ..

VY BuganHi «Xoposi TBopu» (1970) M. Topaiituyk
3IIICHUB 3arajibHy PEJaKIliio 1 0JaB PO3TOPHYTY BCTYITHY
crartio. [Ipumitku 3po6uB (Bnepmie micis . FOpmaca)
no0pe 00i3HaHUH 3 YKPaiHCHKOK XOPOBOIO JIITEPATypOIO
B. Bpycc. Ili komeHTapi 3a 00CAroM OLIBIN JTAKOHIYHI,
y3arajbHeHi W po3paxoBaHi Ha MPAKTUYHE KOPUCTYBAHHS
KEepiBHUKAMH TBOPYHMX KOJECKTHBIB, CTYJICHTaMH, POCTO
[IaHyBaJIbHUKaMH My3HKH. [IpaBoMipHO, 1110 B PsiJii TTO3UIIIH
(axTonoriuHuil Marepian 30iraeTbes 3 OPMACiBCHKIM, alie
X I[IHHICTD MOJISATAE B MOXJIMBOCTI ONIEPATUBHO H IIBHJIKO
CKJIACTH YSIBIICHHS TPO iCTOPiIO TOSIBU TBODPY, IKEPEIO,
XapakTep BUKIany # Gopmy.

3 MJIMHOM Yacy, Ha BiJICTaHi MOHAJ CTOJITTS OCOOIHMBO
BiJTUyTHOIO € 3HAYYIIICTh TBOPYOI CIIAIIUHHA TeHiaTbHOTO
Maiictpa — «ckpomuoro Bauredns 3 [Tomimsy Mukomnu Jleon-
toBu4a. [IpoBuaiHHS 00apyBasia HOro YHiKaaIbHUM My3H4-
HUM TaJaHTOM, SIKUM TpiX OyJIO HEXTYBATH i SIKUI BUMaraB
MOCTIHHOT BEJTMKOT MUCTEILKO-TyX0BHOI miparti. [Tompu Bci
KUTTEBI TPYAHOII BiH HE 3pajJiiB [[bOMY Japy W IparxyB
KPOK 332 KPOKOM Y/IOCKOHAJIIOBATH CBOK MaWCTEPHICTh,
JIOCSITaTH JIOBEPIIIEHOCTI KOMITO3UIIi1, 1[0 OpuHiNa B fioro
ysBi B JOCKOHAIIMX 3BYKOCIICTIHHSIX JIFOIICHKUX TOJIOCIB, 3
HETIOBTOPHOIO MEJIOAMYHICTIO, BOKAJIbHOI OapBUCTICTIO i
PLOHUM YKpaiHCHKUM CJIOBOM.

Banentnna KY3UK

MY3UKO3HABEYb, OOKMOP pinocopii
(mucmeymeo), naypeam npemii im. M. Jlucenxa,
naykoseyb IMDE im. M. T. Punvcbko2o

HAH Ykpainu, unen HCKY

! MeHi oImacTiIo mBCTOMITTS NPALFOBATH Y Bi Ui My3HKO3HABCTBA [HCTUTYTY MUCTEITBO3HABCTBA, (DOIBKIOPUCTHKHU Ta eTHONOri iM. M. T. Puitb-
cokoro HAH Vkpainw, sikuii 6araro pokis odosntoBaB M. Topaiiiuyk. Y BepecHi 1969 p. BiH npuiiMaB y MeHe iciiuTH 3 (haxy npu KOHKypCHOMY BigOopi
Ha 1ocajy HayKoBIsI [HCTUTYTY (OYB TOZI 3aCTYITHUKOM AUpeKTopa). S Mato mpuMipHUK KHIDKKH «M. JleonToBrY. XopoBi TBOpm» BuaanHs 1970 p.
3 HagmucoM: «[loporiii B. B. Ky3uk Bin penakropa it aBropa nepeamosu. M. Topaiiayxk. 12 /1V — 71 p.». A oaHiero 3 nepumx Moix myOunikamiii Bxe
SIK MOJIOZILIIOTO HAayKOBOTO CITiBpoOiTHHKA [HCTHTYTY Oyna pereHsis Ha Lie BUaaHHs: 30ipka xoposux 06pobok (M. Jleontonya) // Hapoana TBop4icTh
ta eTHorpadis. — 1971. — Ne 4. — C. 103-104. Xi6a mMoria st TOIi MOAyMaTH, 10 MeHi caMiif KoJIMCh BUMae 0iIs OyTH peJaKTOPOM i YHOPSAHHKOM

My3U4HOI CHaJIMHK TeHianbHoro JleontoBuya?



MYKOLA LEONTOVYCH

Ukrainian choral music of the past is rich as to the
bright creative personalities — M. Diletsky, M. Berezovsky,
D. Bortniansky, A. Vedel, M. Lysenko, K. Stetsenko,
O. Koshyts ... A special place in this series is that of
M. Leontovych, who has carved the perfect and unsurpassed
forms of revealing the artistic essence of the national
spirit in music in his work, merged with a rich folk-songs
culture of Ukraine. Like a magnet, the figure of the artist
for many years attracts the attention not only of musicians,
fans of choral singing, but also of the cultural community,
church leaders and ordinary people. Many facts from his
short and tragic life was silenced throughout the whole
post-revolutionary period of the 20th century, his works
were published as purified and corrected by the Soviet
censorship. In the 1990s, the situation has changed for
the better — his sacred music sounded (the publication of
notes was performed by V. Ivanov, later — M. Yurchenko,
M. Gobdych), in the new versions we see the songs known
before arrangements. The Liturgy and spiritual songs of
Leontovych became the adornments of the repertoires of
the best Ukrainian choirs and sounded far beyond Ukraine.
Musicians united in the All-Ukrainian Music Society named
after M. Leontovych, Chorus contests take place to glorify
M. Leontovych, who led to a true renaissance of the choral
business in Ukraine, choral competition is held also named
after M. Leontovych, which promoted a true renaissance of
choral affairs in Ukraine. In 2002 the book of A. Zavalnyuk
“Mykola Leontovych” was published, where there are
collected the most complete materials and documents
on the life and work of the composer in accordance with
the historical truth. The same researcher has published
in 2017 the works of the composer and his methodical
advice on teaching music based on folk-verse sources. To
commemorate the 125th anniversary of the birth of the
author of “Shchedryk”, the memorial plaque was opened
on the wall of the former Seminary in Kamyanets-Podilsky,
where M. Leontovych studied. And at the State University
named after I. Ogienko one opened memorial room of the
composer. Before its anniversary in 2017, the activity of
the Memorial Museum of M. Leontovych in Tulchyn has
been restored. In the same year an artistic award was formed

“Oy vy, bili lebedonky, holosni pisni,
Wilitayte, vy shuhayte v ridnii storoni!”
[“Oh you, white swans, loud songs,
You fly in your native corner!”’]

Maxim RYLSKY

named after M. Leontovych. Its first winner was the talented
composer M. Schwed. In autumn 2018, two signs for the
Ukrainian culture of the exhibition were opened. The first —
“World triumph of «Shchedryk» — 100 years of cultural
diplomacy” at the Diplomatic Academy of Ukraine led by
G. Udovenko, where for the first time the public presented
various documents on the activities of the Ukrainian
National Choir under the direction of O. Koshyts, associate
of M. Leontovych, who has spread the glory of national
choral music around the world. The second — “Maestro of
Christmas” in the National Museum of History of Ukraine,
where rare items were presented that have concern to the
artist’s life and work. The beginning of 2019 was marked
with opening the exhibition in Pokrovsk, Donetsk region
(once Gryshyno), dedicated to M. Leontovych and with
introducing there a competition of choral ensembles
“Shchedryk-fest”.

* * *

The life of composer Mykola (Nikolai) Leontovych was
primarily planned as that consisting of a typical scheme of
an ordinary person’s existence without noticing the future
genius of Ukrainian music from the common viewpoint.
He was born on December 13, 1877 in the small settlement
Monastyrok near the village of Selevintsy, Bratslav district,
in Podillya (Podolia) !, in a large family of priest Dmytro
(Dmitry) Feofanovych Leontovych. From the childhood
on Mykola has shown a desire for a folk song and singing,
so that his musically educated parents helped him. It was
the mother Maria Yosypivna who has exerted a particularly
tangible influence on the “first-born Mykolka”. He was
outwardly likened to her facial features and clear eyes, in
which the sincerity and gentleness of the soul shone. The
children’s years in the village Shershni near Tyvrov have
passed quickly, after a year of training in the preparatory
class of the Nemirov gymnasium the boy was sent away,
according to the tradition of priestly families of Podillya, to
the Shargorod Initial Spiritual School (1888—1892).

The next stage in the life of the future priest, whom his
parents wanted to see, was associated with the Kamyanets-
Podilsky spiritual seminary (1892—-1899). In this well-known

! The updated data on the place of birth of M. Leontovych is taken from the work of 4. Zavalnyuk «Mykola Leontovych» (Vinnytsia, 2002, p. 11).



Podillya educational institution the grandfather and father
of Leontovych also studied, as well as his younger brother
Alexander still later on. The years of seminars became the
turning point for M. Leontovych in choosing his own path.
Active cultural life of the central city of Podolsk province,
concerts, plays (even opera), that were visited by the young
Mykola, participation in the seminar choir, and, after the
third year, in the newly created string orchestra, all it fur-
thered the desire of engaging in music seriously .

During the holidays, while coming to his home
(Leontovych family lives since 1895 in the village
Bilousivka of Zhuravlivska county of Bratslav district), the
young musician begins to record samples of Podillya folk-
lore, which later form the basis of his own compositions. His
first choir arrangements written during the seminary years
(«Oy z-za hory kam"yanoyi» / “Oh, from the stony moun-
tain”, «Oy pidu ya v lis po drova» / “Oh, I’ll go to a forest
for firewood”, «Mala maty odnu dochku» / “A mother has
one daughter”, etc.). He works with the chorus and orchestra
of the seminary as a conductor; the works of Bortniansky,
Berezovsky, Arkhangelsky are heard under his regent hand.
Seminar music teacher Y. Bogdanov is individually engaged
with a talented student of musical and theoretical sciences,
harmony, polyphony and counterpoint (however, successes
were rather modest in other disciplines, besides music).
In 1899, when in the seminary the 100th anniversary of
the birth of O. Pushkin was widely celebrated (as in other
educational institutions of the then Russian Empire too),
his friends wrote on a shared photo: “The future glorious
composer”. Friends have given him the clavier of the opera
“Shoes” by P. Tchaikovsky as a present, we read on the open-
ing page: “The future glorious composer, the unforgettable
regent from the chorus of the singers”. M. Leontovych has
begun his own biography with the violation of family tra-
dition — he decided to become a school teacher. Perhaps his
dream was to continue his professional musical education,
however financial opportunities did not allow it to be done.
For him, there was only one thing — to work, to engage in
self-education and, if possible, to consult with well-known
musicians-professionals (M. Lysenko also had problems
with obtaining professional music education in a full volume
of conservatory for the same reasons).

From the autumn 1899 on M. Leontovych is the teacher
of singing and arithmetic (!) at Chukivska two-class school.
He organizes at the school a choir and a small orchestra
performing popular Russian and European composers of the
time, and the original compositions of the young teacher.
In Chukovo M. Leontovych concludes “First Collection of
Songs from Podillya”, which remained in the manuscript
(either due to the modesty of the author, or because of

problems with printing). The first edition of the book was
titled “The second collection of songs from Podillya” (Kyiv,
1903) and dedicated to M. Lysenko. M. Leontovych dared
to send his arrangement of songs to M. Lysenko even before
editing, he wanted to hear the opinion of an acknowledged
Ukrainian Master about the initial attempts by Podolia’s
author. A fragment of the letter-answer of M. Lysenko’s
been preserved: “Remembering your collection of songs,
I was very disappointed, because I found in it independent
movement, moves of voices, without laying intervals for the
harmonious area ...”. M. Lysenko during the celebration of
his 35th years of creative work (according to M. Pavlovsky’s
memory) complained sadly on the empty space in Ukrainian
music, but “with enthusiasm he spoke about the national
teacher from Podolia M. Leontovych, who is very serious
about music, studying a very diligent counterpoint, and in
his arrangements of folk songs reveals an original, vivid
ability. From this teacher «people will bex»!” 2

However, although the collection includes such successful
treatments as «Hayu, hayu, zelen rozmayu» / “Grove, grove,
green meadow”, «Qy chas, pora do kurenyay / “Oh, it’s time
to go to the hut” and so on, the author himself was dissat-
isfied with it, as far as the imperfect choral score and the
recording of poetic words were concerned. M. Leontovych
gradually bought all collections (300 copies) and, as he spoke
jokingly, “let them sink in the Dnipro”.

In 1901 M. Leontovych — a teacher of church singing
and recording at the Tyvrivsky Spiritual School. There,
in Tyvrov, Mykola gets acquainted with the charming and
educated girl Claudia Ferapontovna Zhovtkevych (sister of
wife F. Nalivansky — colleagues of Leontovych), that grew
into a deep feeling and ended with marriage (March 22,
1902). The necessity of caring for the material provision of
his own family makes Leontovych look for a new job, so
in 1902 he leaves for Vinnitsa to teach at the church parish
school. Here he is also organizing a choir, later a small
brass band.

His creative work is growing. The young composer
feels an urgent need to increase his musical-professional
level and in 1903-1904 (during school holidays) he
traveled to the northern capital, where he lectured at
the St. Petersburg Court Singing Chapel. This ancient
educational institution is associated with the names of
D. Bortniansky, M. Berezovsky, M. Glinka. After the
opening of the Conservatory in St. Petersburg and Moscow
somewhat weakened in its glory (at the beginning of the
twentieth century). But everything that was related to the
choral art — choral performance and practice of choral writ-
ing — remained perfect. For the musician from Podolia the
classes with the well-known specialists — S. Bamotin (theory

' About M. Leontirovich’s years of study see: Ivanov V. Little-known pages of Biography of M. Leontovych // Ukrainian Music Archive. — Kiev,

1999. — Vol. 2. — P. 54-68.

2 For J. Yurmas. M. Leontovych. Musical works. — K., 1930. — Sb. 2. — P. I-II.
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of music, harmony, polyphony) and O. Puzyrevsky (choral
performance) have become very useful. Mykola successfully
passes exams and on April 22, 1904 receives a Certificate
of the Regent of the Church choirs.

However, Leontovych did not dream about the career
of the church regent, and the receiving the Certificate was
perceived by him as an official document, confirming his
special — musical — education. When he returned home after
his exams in St. Petersburg, he met in a train with a railroad
companion, who spoke about the opportunity to work in the
city Gryshyno (now Pokrovsk) in the Donetsk region (then
Ekaterinoslav region).

In the new educational year 1904 the family of Leon-
tovych lived in the station town of Gryshyno. Mykola was
a teacher of singing at a railway school. He immediately
organized a choir, which included schoolchildren and
older people, created a small orchestra that accompanied
the soloists, prepared a repertoire consisting of the works
by M. Lysenko, P. Nishchinsky, A. Kotsipinsky, that were
commonly spread at that time, the arrangements of Russian,
Polish, Armenian, Jewish songs. The choir successfully
performed concerts around the surrounding towns and vil-
lages, his leader has earned respect and adoration of others.
Leontovych was friends with young teachers P. Denega
and L. Dobrova, who in 1905 led the battalion and went to
support the insurgent miners of Horlivka. Leontovych’s choir
accompanied the Gryshyn’s squad singing revolutionary
songs. However, the rebels were defeated, the said friends
and teachers perished, and the arrests of revolutionaries
and their fellowmen began. Leontovych was searched. The
attitude of local authorities towards Mykola also worsened.
Dramatic events of time also arose in the personal tragedy
of the family — the newborn son dies...

Having spent 1906 in his father’s house in Bilou-
sivka, M. Leontovych returns to Gryshyno again. But
oppression became unbearable — no concerts, no singing
of Ukrainian songs, no freedom-loving ideas, not to say of
the revolutionary ones, — only student choir and musical
writing. Immediately after the school lessons in the spring
of 1908, the family of Leontovych leaves for his native
green Podillya. The return to the beloved land was that of
bless for M. Leontovych — here he worked best, here the
wonderful images and melodies came in the mind. And
although everything was settled with difficulty, he became
a teacher of singing at the Tulchyn Women’s Diocesan
School, where the daughters of Podillya priests studied.
He organized a choir, where there were works of Russian
composers in the repertoire — these of Glinka, Verstovsky,
Tchaikovsky, as well as these of Ukrainian ones — Lysenko,
Stetsenko, Nishchinsky. Their scores had to be specially shot
for women. He goes deeper into the study of the collection
of folklorist A. Konoshenko “Ukrainian songs with notes”
(I and II hundreds, published in Odessa in 1900 and 1902),
performing choral arrangements of individual samples («Nad
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richkoyu berezhkomy / “ Above the river and the shore”, «Pry
dolyni mak» / “In the Valley there’s Poppy”, «Oy u poli ta
tuman, dymnoy / “Oh, in the field fog-smoke”, etc.).

M. Leontovych acutely felt the need to deepen his musical
education in the composer’s direction, and in the summer
of 1908 he traveled to Moscow to arrange consultations
from well-known conservatory professors. He appealed to
S. Taneyev, — who was P. Tchaikovsky’s follower and, in his
turn, recommended Leontovych to engage with his disciple —
B. Yavorsky, a famous scientist-theorist, a great connoisseur
of polyphony, the author of the famous musical modal theory
(based on the tetrachordal scales) of the early twentieth
century. Today this is called the practice of distanced studies:
it is exactly for twelve years that Mykola took lectures at
Yavorsky, arriving first in Moscow, and from 1916 — to
Kyiv, where he moved. Boleslav Leopoldovich Yavorsky
(1877-1942) was the eldest student from the six months,
between them there was a deep spiritual connection and a
sincere heartfelt affection, however, these relationships did
not result in friendship-friendly relations of contemporaries,
but kept at a decent distance “teacher — student”. It seems that
the respectful attitude of the “modest teacher from Podillya”
to an outstanding specialist played a significant role here.

Instead, the case of getting acquainted with the compos-
er Kyrylo [Kirill] Stetsenko turned into the most sincere
friendship. The favorite talented student of M. Lysenko was
close to M. Leontovych’s thoughts about the development
of Ukrainian culture, they united their creative search for
innovative ways of processing populist sources, the desire to
create new samples of sacred music, grounded on national
melodies and traditions of Ukrainian polyphony.

In the most fruitful period of creativity — that of dwelling
at Tulchyn —M. Leontovych has created such famous choral
arrangements as «Kozaka nesut» / “They’re carrying a Cos-
sack”, «Prialia» / “The Spinner”, «Piiut pivni» / “The roosters
are singing”, « Zenchychok-brenchychok » / “Reapster-
bleepster” and other. The composer expands essentially the
circle of primary sources, uses samples from folk collections
by K. Polischuk and M. Ostapovych (Collection of the best
Ukrainian songs with notes, collected by K. L. Polishchuk.
The notes were written by M. Ostapovych. Edition A. Koshyts.
Part [-1V.—Kyiv, 1913), I. Demchenko (Ukrainian Wedding —
Odessa, 1905), K. Kvitka (Folk melodies. In the voice of
Lesya Ukrainka, Kliment Kvitka wrote and arranged. — Kyiv,
1917) and arranged their own records.

M. Leontovych is actively involved in the cultural
and public life of Tulchyn — heads the local department
of «Prosvita» / “Enlightenment”, where he lectures on
literary subjects, puts scenes from the children’s op-
era «Koza-Dereza» /| “Goat-horn” by M. Lysenko and
«Vechornytsi» / “Evening Party” by P. Nishchinsky to the
drama «Nazar Stodolia» by T. Shevchenko.

With the friendly support and insistence of K. Stetsenko,
Mykola is determined to give their processing for



the performance of the university choir under the
direction of O. Koshits in Kyiv. The first performance of
«Shchedryk»/ “Goodwishes” in the arrangement of M. Le-
ontovych became a real shock for the Kyiv community for
Christmas in 1916 (December 25, according to the old style).
This chorus miniature immediately made the famous name
of Leontovych among Ukrainian music lovers and gave birth
to an extraordinary interest in its completion. «Shchedryk»
became a powerful impulse for the recognition of the artist
from the green Podolia’s charisma over all Ukraine. New
creative horizons were opened, the songs — «white swans» —
inspired the musical genius of the composer and gave a new
impetus to creativity. Kyrylo Stetsenko said: “...He is like
a carver in music that produces the finest musical value, as
if it were «lace» of silk. His technique, the treatment of the
smallest thing is so «refined» like a fine carving made of
gold, decorated with precious stones...”.

The recognition of M. Leontovych was tragically
connected with the historical destiny of the country at the
beginning of the twentieth century. After the declaration of
independence of Ukraine in 1918, the new national cultural
policy is actively being formed with the participation and
involvement of the most socially conscious personalities.
In early 1919 M. Leontovych was invited to teach in Kiev
in the newly organized Musical-Dramatic Institute named
after M. V. Lysenko and People’s Conservatory. He takes
his wife and two daughters to the capital, where he lives in
Lukyanivka, on the street Baggovutivska, 2. It is planned to
publish his choir arrangements of folksongs. As an inspector
of the musical department of the People’s Commissariat of
Education he takes care of the first state Ukrainian orchestra
and national choral chapel (Leontovych is appointed by the
commissioner of the chapel according to the terminology
of the age of revolutionary struggle). He lectures at schools
and gymnasiums, arranges pedagogical assistant classes
“Musical writing” and “Practical course of singing in the
High schools of Ukraine”, plunges himself with enthusi-
asm into new research and experiments on color and music
correlations.

As a person who had a professional spiritual edu-
cation, M. Leontovych closely follows the movement
towards the recognition of the autonomy of the Ukrainian
Orthodox Church, which began in 1918 (and ended with the
proclamation of autocephaly at the All-Ukrainian Orthodox
Cathedral in 1921). The composition of the All-Ukrainian
Orthodox Church Council includes composers K. Stetsenko
and M. Leontovych'. The works of M. Leontovych, followed
by K. Stetsenko and O. Koshyts, are enriched with new

sacred works — «Na voskresinnya Khrysta» / “On the Res-
urrection of Christ”, «Khvalite im ya Hospodnye» / “Praise
the Name of the Lord”, «Svite tykhyy» / “The Light is Quiet”,
and others. A staggering phenomenon in the development
of Ukrainian spiritual music was his Liturgy that was per-
formed for the first time at the Nikolas cathedral on Pechersk
on May 22, 1919, under the conducting of S. Telezhinsky 2
(written version of Liturgy and Church-Slavonic canonical
text).

In Kiev, the composer dreams of expanding the genre’s
usual limits (arranging folk songs) and writes original
author’s works. Thus, well-known choirs are born: «Lio-
dolom» / “Icebreaker” and «Litni tony» / “Summer Tones”
on the words of G. Chuprynka, «Lehenda» / “Legend” on
words of M. Vorony and «Moya pisnya» / “My song” on the
words of K. Bilylovsky. He planned also to write an opera
based on the plot of B. Grinchenko’s tales of «Rusalchin
Velykdeny / “Mermaid Easter”.

However, the history of national-revolutionary struggle of
1919 makes its adjustments to the artist’s plans. In summer,
his wife with daughters returns to Tulchyn: it is very hard
with food in Kyiv. In autumn, the Denikins attack began.
On the streets of the city there were continuous clashes
between the Sich riflemen and the Bolshevik detachments.
Three forces — “Eagle, Trident, Sickle and Hammer”— (in
the words of the young Pavlo Tychyna) — fought for power
in Ukraine... In November 1919, like most of the officials
of Ukrainian government institutions, M. Leontovych being
disabled due to malnutrition departs from Kyiv and with
great difficulty, mostly on foot, returns to Tulchyn. The
dreams of Ukraine’s independence, the independence of its
church, and the rise of the national idea in society have been
ruined. Mykola feels that he is under the tacit supervision of
anew “proletarian” government that has sent agents of the
Petrograd EC [Emergency Commission — organ of the Red
Terror] in Podolia. The hunting began for people, supporters
of the Ukrainian national idea.

Green Podillya and Bratslav district, that was rebellious
in Cossack times, with its center in Tulchyn, refused to
accept the ideas of the proletarian revolution, which was
brought here on the bayonet in the beginning of 1920 with
the Russian Bolshevik detachments ®. The composer has
witnessed also changes in Tulchyn: the diocesan school
was liquidated, one had to be taught at a labor school; work
on the opera slowed down, there were difficulties with the
organization of the choir.

The sentiment of anxiety did not leave the composer.
He knew that the group of Petersburg EC, that did not

' M. Yurchenko gives also other surnames of the well-known Ukrainian musicians who were present at the First All-Ukrainian Orthodox Cathedral of
the UAOC in 1921:Y. Yatsinevich, P. Goncharov, P. Kozytsky, M. Verykivsky, M. Gaidai, V. Stupnytsky, S. Drimtsov, P. Demutsky, G. Davydovsky.
See: Yurchenko M. Spiritual Music // History of Ukrainian Music. — Kyiv, 1992. — T. 4. — Pp. 105-124.

2 On the place of the former cathedral of St. Nicholas in Pechersk one has now built the Palace of Creativity of Children and Youth.

3 The opposition was so strong that on April 23, 1920, the Soviet People’s Commissariat had adopted a special provision «On the management
of the Southwest Front» (which included Podolia province — ¥ K.), which gave the broadest powers to the bodies of the EC (on Russian — C/ K,



tolerate all that had concern to Ukraine, began “hunting”
the representatives of the Orthodox Church, and especially
the newly proclaimed Ukrainian Autocephalous Orthodox
Church, to which he belonged as a member of the leadership.
Ivan Ogienko, a recognized interpreter of the Ukrainian
Script, was urgently forced to emigrate from Kamyanets-
Podilsky. It became dangerous for Mykola that his authority
increased significantly among the Ukrainian community
after the Liturgy (1919), many churches asked about the
notes of his sacred works and sang them in temples. He
thought about going abroad for the sake of saving life: he
got two tickets without identified surnames that were con-
stantly kept with him in his old teacher’s briefcase. However,
unfortunately, someone else’s “evil eye” looked at the
portfolio, when he performed with the choir on stage with
the Christmas program. And trouble was waiting for him ...
On January 13, 1921, after a series of Christmas concerts
in Tulchyn, the composer went to the village Markovka, to
his father Demetrius — the pastor of the local village church.
On that memorable evening on January 22, 1921, there were
the father of the composer, the sister Victoria and his eldest
daughter Galyna at home. He has ordered a warm family
dinner... The unhappy guests were disturbed by the comfort —
groom Fedor Hrabchak and man in leathern clothes Afanasy
Grishchenko, who showed the certificate of the official of the
Vinnitsa EC on a gray, heavy paper. Although uninvited, they
were guests. They sat at the table, fed, talked, laid bed in the
chamber. And in the morning of January 23 (about half past
eight) the agent of the EC fired from the sawn-off gun at the
still sleeping M. Leontovych. The wound was deadly. His
last words were sounded: “Light... Water... I’m dying...” .
Athanasy has fulfilled the task. And the Soviet
government did not persecute him while accusing robbers.

*kx

..M. Leontovych was a benevolent man, a gentle one,
loving people and a family — a quiet genius. He was not a
rebellious wrestler, but a CREATING SPIRIT, — and this is
perhaps even more dangerous for all sorts of dictatorships
than an open struggle. Such quiet and gentle ones are being
killed because one thinks that with blowing out a candle
of life the temples built by them would be destroyed. One

counts here with simple cynicism: talent is the indispensable
spiritual treasure of the nation, if it stops to exist that will
break down the spiritual work being carried for the good
of his land.

The death of composer at the 44th year of his life was
incomprehensible and unpredictable for the Ukrainian
community. Perhaps this chain of murders, which lasted
from 1917, dulls the intuitive ability of people to foretell
the events — Ivan Stekshenko, Lev Symyrenko, Olexander
Murashko, Volodymyr Naumenko, Grigory Chuprynka,
Vasyl Chumak — the list of names every year is increasing ...

The murder of Mykola Leontovych has aroused the
conscious Ukrainian society. On February 1, 1921, a large
community of cultural figures, professors and students of
the Kyiv Musical-Dramatic Institute named M. V. Lysenko,
according to the Christian tradition, has arranged meeting
to commemorate the nine days after the death of the artist.
A concert of the works of Leontovych was organized with
great responsibility in spite of haste. And in his native
Tulchyn the choir of Leontovych performed for the first
time his arrangement in the folk song «Smert» / “Death”
and, as Y. Yurmas testifies, “During the performance the
ultimately filled hall was hysterical crying...”. In Kyiv,
after the concert, the Committee for the Remembrance of
M. Leontovych, headed by K. Stetsenko, was organized
(in a year it was renamed the All-Ukrainian Music Society
named after M. D. Leontovych).

We are deeply honored to call the names of those who
were among the founders of the Committee today — the
founder, prominent composer K. Stetsenko (1882—1922),
who did not survive for a long time his friend M. Leontovych,
the first chairman of the Committee, the artist and poet
Y. Mikhailov (1885-1935), the secretary of the Committee,
journalist O. Chapkivsky (1884—1935), Deputy Chairman,
composer P. Kozytsky (1893-1960), folklorist K. Kvitka
(1880-1953, husband of poetess Lesia Ukrainka), art critic,
folklorist and philologist Dm. Revutsky (1881-1941), com-
posers, choir conductors, famous musicians — Ja. Stepovy
(1883-1921), M. Verykivsky (1896-1962), G. Verovka
(1895—-1964), F. Popadych (1877-1943), P. Demutsky
(1860-1927), V. Verkhovynets (1880-1938), B. Yavorsky
(1877-1942), B. Lyatoshinsky (1895-1968), F. Blumenfeld
(1863—1931), N. Gorodovenko (1885-1964, the condactor

Chrezvychaynaya Komissiya) in guiding public order, that was in fact the permission for the raging of red terror. This resolution was signed by the
leader of the revolution Lenin. As the result of this decree, Podillya has turned from “green” into «red»: thousands of people were shot and still
thousands more were deported to the northern Arkhangelsk concentration camps (lists of executed and exiled were published in the local press at
the time on the last page). From Petrograd and Moscow to Podillya there moved with cars the Bolshevik «iron divisions» revolutionary tribunals
which passed death sentences to Podilsky boys a day, who escaped from service in the Red Army by thousands. Even the schoolchildren who staged
the play «Nazar Stodolia» before Shevchenko’s days were shot as nationalists (Zagriychuk A. Brailov’s fate «Nazar Stodolia», or as 75 years ago,

destroyed amateur actors / Literary Ukraine — 1996 — April 11).

! The first publication of these events in the Soviet period was printed: Kuzyk V. As snagged by Nikolay Leontovych // Literary Ukraine. — 1996. —
May 23. It is of importance that Hnat Yastrubetsky assembled detailed evidences concerning the events of 1921 in Markovka immediately after the
tragedy. He was a good friend of the composer, a member of the All-Ukrainian Musical Society named M. Leontovych. However, the report has
not been published. These documents were prepared by the art critic V. Ivanov in 1999. See: Ivanov V. Following tragic events // Ukrainian Music

Archive. - Kyiv, 1999. — Issue 2. — Pp. 58-61.
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of “Dumka”), writer, banduryst and actor G. Khotkevych
(1877-1938), P. Hayda, S. Telezhynsky, S. Durdukivsky,
poets P. Tychyna (1891-1967) and V. Polischuk, innovator
of theatrical business L. Kurbas (1887-1937), actor 1. Sa-
dovsky (1876—1948), president of the Ukrainian Academy
of Arts M. Burachek (1871-1942), prominent scientist,
cultural historian S. Efremov (1876—1938), art historian
D. Scherbakivsky (1877-1927), comrade Leontovych from
the seminary years G. Yastrubetskii, Vasilchenko, Kharch-
enko. As the honorary members of the Committee were
introduced native M. Leontovych — the father, the wife of
the composer, his sister.

The Leontovych Society existed until February 1928. His
chronology outlines most clearly the active creative power
of the era of the Ukrainian revival of the early twentieth
century. The final dates of the personal life of the majority
of its founders and subsequent members attest the tragic
fate of the best representatives of that inspired time. How-
ever, the rays of spiritual upsurge could not overcome any
repression and exile. History has shown that the murder of
M. Leontovych was a powerful impetus, amplified by the
hundreds of voices of prominent national philosophers,
poets, artists, musicians that created a unique magnificent
and tragic epoch of our history — Ukrainian Revival of the
20th years of the XX century.

**k*k

Each ethnic group, each nation is distinguished in the
world with its special mental traits, most clearly embodied
in original, unique material creations of the spirit. For
Ukraine, it is thought, first of all, three domains: PYSANKA
(painted Easter egg), VYSHYVANKA (embroidered shirt)
and FOLK SONG. According to these signs, we are easy to
be recognized in the human community. If we distinguish
such a concept as SONG, then, in spite of all the innume-
rable treasures of our folklore that we have just started to
bring to the world today indeed, people of other cultures,
or not the most well-known, are «Shchedryk» / “Carol of
the Bells”— it is «Shchedryk» chorus miniature by Mykola
Leontovych. True, for the Ukrainians, a folk tone of three
notes within only one and a half tones was known from time
immemorial, even in ancient pagan times — it was nourished
by the mystical spirit of our distant ancestors. However, the
bright genius of Mykola Leontovich discovered the motive,
gave him new flight, and made him the property of the whole
planet. It was a happy moment of inspirational illumination;
it was fueled with the fate, and even a complicated and
tragic date of the early twentieth century. If the history
of Ukraine were different in the first years of statehood
(1917-1922), then this work would have remained a bit
unknown for a long time outside of Ukraine. Nevertheless
it happened so that, shortly after the plans of the tour of the
chorus chapel, O. Koshyts turned “tours throughout his life”,
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and with them the expansion of the Ukrainian song over
the oceans. The chapel sang many works by Leontovich,
but those who embodied the universal principles of linear
development of musical thought — first of all «Shchedryk»,
«Dudaryk», — became the SIGN of Ukraine. Over time,
they even assimilated a number of foreign cultures as their
own. Thus, mankind simply created a spiritual monument
to Mykola Leontovych, according to the well-known scale
of the definition of aesthetic values.

History shows that a true artistic person always becomes a
prominent political figure — whether it wants it or not. Through
its genius, it has authority in society, and it solves everything.
Such a fate encountered Mykola Lysenko, who was conscious
of'it. Such a fate fell also over Mykola Leontovych, who seems
to have never sought it, avoiding public honors. However,
he was destined to lead the cultural sector of the People’s
Commissariat of Education in the worst times of Ukrainian
first statehood, to create the first state chapels, the first state
symphony orchestras. And he did it with the full forces, with
the burning of the soul. Due to his own experience he knew
how important it was to support the talent, especially the
young one — because poverty, constant financial difficulty did
not allow him to get himself a real highly professional school,
training worthy of the greatness of his talent.

His mission for society was a harmonious combination
of loyalty to the high spiritual principle and the service of
his art. In this, we suppose, is the secret of the unattractive
attractiveness of the Leontovych’s genius for people who
respects the ideals and integrity, the harmony of life. Even his
death did not bring the Ukrainian community to despair but
became a sign of the unity of the creative forces of Ukraine
marked in 1921 with the creation of the union — Committee
named after Mykola Leontovych, the first in the territory
of the country, headed by his fellowman in the art Cyrylo
Stetsenko.

The listening community awakened by Lysenko — not
only Ukraine but also other countries — has felt what is
Ukrainian music in the world with its incomprehensible
miracle of the folk song, which became the source of
composer inspiration. Leontovych’s music blossomed on
his native soil, revealed new colors, shone with all the new
sounds of charms, showed to the world precious diamonds-
songs not previously known that were carved by the hands
of a skilled Master who came from the green Ukrainian
Podillya.

*k*k

Almost a decade ago — in 2005 the “Music Ukraine”
publishing house has made for the first time the release
of the complete building of the composer’s works of
M. Leontovych, based on the original source (especially
the verbal series). However, over three months, the entire
circulation had circled over and the collections “Mykola



Leontovych. Choral works” immediately became rarity.
The urgent need for them grew when, in December 2017,
the Ukrainian cultural community celebrated the 140th
anniversary of the birth of the Master, especially in the
Christmas days of 2016/2017, when the world celebrated
the 100th anniversary of “Shchedryk™, a brilliant creation
of an artist who has now more than 300 world versions, and
in May 2019, when of 100th anniversary of its Liturgy» was
completed in Ukrainian. From the beginning of the new
century, a well-known researcher-musicologist, Honored
Worker of Arts of Ukraine, Professor A. Zavalnyuk has
carried out significant efforts on the part of popularizing the
name of M. Leontovych, his creative heritage and the activ-
ities of the Memorial Museum at the home of the composer.

In the previous 20th century, as well as during the life
of the composer, there were not many publications: The
edition of «Dniprosoyuz» in 1921 edited by P. Kozytsky, the
publication of the book collection by one of the collections
“M. Leontovych. Musical Works”, 1924 and 2—8 collections
of 1930-31, edited by Y. Yurmas (Yuri Masyutin). Then,
there were the works edited by M. Verykivsky already in the
war, in 1952 and 1961; on its basis in 1970 the publishing
house “Musical Ukraine” printed the edition under the
general editorship of M. Gordiychuk.

The basis of the new note sheet was the collection of
2005. Arrangement of folk songs for mixed choir is grouped
according to the principle of genre and thematic clusters
(however, without their special designation), which, we
think, contributes to a more organic artistic and emotional
content of the publication: christmas and goodwishes,
freckles, Kupala songs and Sprout songs, Cossack and
Haydamak, recruiting, Chumak, weddings, songs about
family life and feminine destiny, about love, humorous,
songs and Sichi riflemen songs. Chorus from the opera
«Na rusalchyn Velykden» / “On the Mermaids Easter”
is presented in the edition of M. Verykivsky, as the most
suitable for a concert (separate numbers) performance (the
reconstruction of the opera “On the Mermaids Easter”,
edited by M. Skoryk, was carried out in accordance with the
principles of cross-dramatic development that can be traced
in the arrangement of the choral scenes of the mermaids). The
original works by M. Leontovych «Liodolom» / “Icebreaker”
and «Litni tony» / “Summer tones” are printed with the texts
of G. Chuprynka. In some texts of folk songs, individual
words are returned according to the original or the first print
(where in the Soviet times there were censorship changes).
For the possibility of performing M. Leontovych choirs,
foreign singers made transliteration of Ukrainian words in
Latin (in accordance with the Resolution of the Cabinet of
Ministers of Ukraine dated January 27,2010, No. 55 “On the
Regulation of Transliteration of the Ukrainian Alphabet by
the Latin”). In order to spread the works of M. Leontovych
in the world, the translation of English musicological texts
of the book was made (introduction, comments, etc).
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There are included two works to the section of orig-
inal compositions of M. Leontovych in addition to the
earlier known ones: “Prelude” is a peculiar example of the
solution of the harmonic exercise, discovered by V. Ivanov,
and “Stars” on B. Grinchenko’s poem — a transcription of
M. Leontovych’s romance for the soloist and choir carried
out by L. Dychko.

The new edition includes a separate section — “Sacred
Works”, where the «Liturgya of St. I. Zlatoustogo» / “Liturgy
of St. I. Chrysostom”, sixth Cerubims, religious cants
and others. Several Christmas carols of spiritual content
(printed in “Music”, 1992, No. 1) and the variant
“Shchedryk” on the church text are placed at the beginning
of the book, along with other carols and felicitations. The
“Liturgy” (1920) is printed according to a typed sample
of the manuscript, that is under custody in the library
of the Institute of Art Studies, Folklore and Ethnology
named M. T. Rylsky NAS of Ukraine (M. Grinchenko
Foundation). The texts of sacred works are filed according
to those canonically approved in the new time. The work
of this section was carried out by the Honored Artist of
Ukraine, the chairman of the Choir Society of Ukraine
named after M. Leontovich at the All-Ukrainian Music
Union, the laureate of international and all-Ukrainian
competitions (as the head of the choir “Resurrection”),
Associate Professor of the P. I. Tchaikovsky National Music
Academy of Ukraine, choirmaster of the National Opera of
Ukraine O. Tarasenko. We are grateful to the outstanding
Ukrainian choir conductor, artistic director of the famous
choir “Kyiv”, the winner of the National Prize of Ukraine
Taras Shevchenko, Honored Artist of Ukraine, Laureate
of prestigious international choral contests in Germany
(1992), Poland (1993, 1996, 2001), Ireland (1993, Gran
Prix), etc., the founder of the “Golden-Domed Kyiv”
Choral Festival, M. Gobdytch for the assistance in the
preparation of this publication and the permission to use
several scores from the compilation and the collection
of «M. Leontovych. Dukhovni tvory» / “Spiritual chants”
(2005) edited by him. We thank the famous researcher of
spiritual music, the winner of the prize named M. Lysenko,
member of the All-Ukrainian Music Union, member of
the Association of European Choral Conductors “Europa
Cantat” and the Association of American Conductors of
Chorus (ACDA), Professor M. Yurchenko for the provi-
sion of a number of scores of sacred works by M. Leon-
tovych from his collection “Spiritual and musical works
of Ukrainian composers of the twentieth century” (2004).
We are also grateful for our colleagues in the United
States for helping us define the titles of Leontovych’s
works as accurately: Michael Naydan — a translator, writer,
professor of Slavic studies at the University of Pennsyl-
vania; Archimandrite Cyril (Govorun) — Ph.D., Research
Fellow at Loyola-Marymount University in Los Angeles;
Svitlana Budzhak-Jones — PhD in Sociolinguistics, an in-



dependent translator. Highly respected work and editorial
work of the well-known Ukrainian musicians, in various
years involved in the publication of the musical achieve-
ments of the genius Master of Podillya — P. Kozytsky,
M. Verykivsky, Y. Masyutin, M. Gordiychuk, V. Bruss,
I. Marton, V. Lukanyuk, V. Ivanov, A. Zavalnyuk.

At the end of the publication, comments made at dif-
ferent times by J. Yurmas (1930-1931), W. Bruss (1970)
and current editor-in-chief (2005) are given. The first
of them — J. Yurmas — a symbolic pseudonym “I’m Yur-
Mas” —an outstanding researcher Yuri Masyutyn (Masyutin,
1896—19427). His original occupation was that of a scientist-
demographer, and he worked as a research fellow at the
Demographic Institute, studying professional statistics in
Ukraine. At the same time, having a good musical education,
he was a member of the musical section of the Institute
of the Ukrainian Scientific Language at the UAN, often
publishing articles and reviews on the pages of newspapers
and magazines. Yurmas was invited by the publishing
house «Knyhospilka» to participate in the second (after the
«Dmiprosoyuz») publication of the works by M. Leontovych.
His edition of the work of the composer is worthy today
due to admirable: intelligent scientific pedantry, scrupulous
study of each draft of the composer, source, and additional
materials. From these notes one can learn about the creative
process of the artist, that is important in the theoretical ana-
lysis of music, and the peculiarity of the performance of a
choir (up to the characteristic pronunciation of individual
words, syllables), which is very valuable for conductors and
choral affairs. Yurmas met the tragic fate of many figures of
the Ukrainian revival of the twentieth century — repressions
in the 1930s, concentration camps... The date of death is
doubtful.

In the post-war years of the 20th century, the outstand-
ing Ukrainian scientist-musicologist Mykola Gordiychuk
(1919-1995) ! devoted his attention to the study of Le-
ontovych’s work. His scientific work is well known far
beyond Ukraine. These are books about M. Lysenko,
M. Kolachevsky, a monograph on composers and brothers
George and Platon Maiboroda, Lesya Dychko, solid work
on the development of Ukrainian symphonic music and
folklore, hundreds of articles on topical issues of Ukrainian
culture, arrangement of many collections of musical
publications. However, the theme of «M. Leontovych»
went through the whole of his creative life with a red
thread. The work on this field was carried out in different
directions. He initiated a new supplementary edition of the

works of the Ukrainian Masters. He made several editions
of the monograph on the artist (for which he was awarded
the prestigious art prize named M. Lysenko), has promoted
the state order to the outstanding composer M. Skoryk for
the completion and new edition of the opera, defended
together with the outstanding Ukrainian conductor P. Mu-
ravsky the production of a rare album of choral recordings
on the firm “Melody” (1977, sung chorus of the Conser-
vatory named P. I. Tchaikovsky of Kyiv). M. Gordiychuk
was the main force in the preparation and celebration of
the 100th anniversary of the birth of the Master. Let us
not forget that all this happened during the time of the
rather cool attitude of the Soviet institutions of the time
to the work of this bright national composer. Even the last
work of the researcher left on his writing desk before the
onslaught of a terrible blow — a stroke, was a new addition
to the editors of the book about M. Leontovych.

In the edition “Choral Works” (1970) M. Gordiychuk
carried out a general edition and submitted an expanded
introductory article. Notes are made (for the first time
after Y. Yurmas) by V. Bruss who is well experienced in
Ukrainian choral literature. These comments are more
concise, generalized and designed for practical use by the
leaders of creative teams, students, just music fans. It is right
that in a number of positions the factual material coincides
with that of Yurmas, but their value is the ability to quickly
form an idea of the history of the appearance of the work,
the source, the nature of presentation and form.

Over a century, the significance of the creative heritage
of the genial Master — “modest teacher from Podillya” by
Mykola Leontovych — is particularly noticeable. Providence
endowed him with a unique musical talent, which was
coarsely neglected and which required a constant great
artistic and spiritual work. Despite all the difficulties of life,
he did not betray this gift and strove to improve his skill step
by step, to achieve the perfect composition which flashed in
his imagination in the perfect sound interlacing of human
voices, with unique melody, vocal colorfulness and native
Ukrainian word.

Valentyna KUZYK

a musicologist, doctor of philosophy (art),
prize winner M. Lysenko, scientist at

the Rylsky Institute of Art Studies,
Folklore and Ethnology

National Academy of Sciences Ukraine,

a member of the National Union

of Composers of Ukraine

'T have a good fortune for half a century to work in the department of musicology at the Rylsky Institute of Art, Folklore and Ethnology NAS of
Ukraine, who for many years was headed by M. Gordiychuk. In September 1969, he took my examinations in a specialty at a competitive selection
for a post of a scientist at the Institute (he was then a deputy director). I have a copy of the 1970 edition of the book «M. Leontovich. Choral Works»
with the inscription: “Dear V. V. Kuzyk from the editor and author of the preface. M. Gordiychuk. 12 / IV — 71”. One of my first publications as a
junior researcher of the Institute was a review of this publication: Collection of choir arrangements (M. Leontovich) // Folk art and ethnography. —
1971. — No. 4. — Pp. 103—104. Could I then think that I myself will be destined to be an editor, avthoress and compiler of the musical heritage of

genius Leontovych?
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OcHoBHi BuiaHHs 10poOky M. JleoHToOBHYa

Jleonmosuy M. Hapomni micHi. — KuiB : Bua-Bo Jlainpocorosy, 1921 (5 necsatkiB, pexaktop /1. Kozuywvxuii).

Jleonmoeuy M. My3uuni TBopu. — KuiB — Xapkis: Kuurocminka, 1930—-1931 (8 30ipHuKiB, IepeBipuB 1 MPUMITKH [10aB
A. FOpmac).

Jleonmosuy M. YkpaiHchki HapoIHi micHI 11 Xopy. — KuiB : Mucrenrso, 1952 (yrmopsiakysas M. Bepuxiscokuii, 2 BUI. —
1961).
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npumitku B. bpycca).
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Mysuuna Ykpaina, 1980 (mit. penakuist 4. booups; my3. penakuis M. Ckopuxa).

Jleoumosuy M. JlyxoBHi xopoBi TBopu. — KuiB : My3nuna Ykpaina, 1993 (ynopsiaxyBanus B. lsanosa).

JyxoBHO-My3H4HI TBOpH YKpaiHChKUX KoMio3uTopiB XX ct. — Kuis : Bigpomkenns, 2004 (yrnopsiAKyBaHHS 1 peAaKilis
M. FOpuenxa).

Jleonmoeuy M. [lyxoBHi TBopH / YnopsaxyBanus M. [ o60uua, nepeamona H. Kocmiwox. — Kuis : Kamepnmuii xop “Kuis”,
2005.

Jleonmosuy M. Xoposi TBopu: [am’siti 5. FOpmaca ta M. Iopaiitayka]/ Penaktop-ynopsinauk [Ta mepenmoBa] B. Ky3zux. —
Kuis : My3. Ykpaina, 2005.

Jleoumosuy M. TloBHe 3i0paHHS TBOPIB XOPOBOI Ta MeAaroriyHoi cmammuuau / Pem.-ymopsgHuk [Ta mepeamona|
A. 3asanvhiox — Binauus : Hinas—JIT/I, 2017.
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Major editions of the edition by M. Leontovych
Leontovych M. Narodi pisni [Peoples songs]. — Kyiv : Vyd-vo Dniprosoyuzu, 1921 (5 tens, editor P. Kozycky).

Leontovych M. Muzychni tvory [Musical works]. — Kyiv — Kharkiv : Knyhospilka, 1930-1931 (8 collections, checked
and notes submitted by Ya. Yurmas).

Leontovych M. Ukrayins'ki narodni pisni dlya khoru [Ukrainian folk songs for choir]. — Kyiv : Mystetstvo, 1952 (ordered
by M. Verykivsky; 2nd form — 1961).

Leontovych M. Khorovi tvory [Choral works]. — Kyiv : Muzychna Ukrayina, 1970 (general edition by M. Gordiychuk,
compiler and notes by V. Bruss).

Leontovych M. Vybrani khorovi tvory [Selected choral works]. — Kyiv : Muzychna Ukrayina, 1977 (Special Edition by
1. Marton).

Leontovych M. Khorovi tvory na narodnopisenni temy. Z neopublikovanoho [Choral works on folk songs. Unpublishe]. —
Kyiv : Muzychna Ukrayina, 1987 (ordering and editing by B. Lukanyuk).

Leontovych M. Na rusalchyn Velykden'. Opera na 1 diyu. Libreto M. Leontovycha za kazkoyu B. Hrinchenka [On the
Mermaids Easter. Opera for 1 action. Libretto M. Leontovich by the tale of B. Grinchenko]. — Kyiv : Muzychna Ukrayina,
1980 (literary edition by A. Bobyr, music editor by M. Skoryk).

Leontovych M. Dukhovni khorovi tvory [Spiritual choral works]. — Kyiv : Muzychna Ukrayina, 1993 (ordering by V. Ivanov).

Dukhovno-muzychni tvory ukrayins'’kykh kompozytoriv 20 st. [Sacra-musical works of Ukrainian composers of the
twentieth century]. — Kyiv : Vidrodzhennya, 2004 (ordering and editing by M. Yurchenko).
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Literature
Diachenko V. M. D. Leontovich. — Kyiv, 1940 (2nd edition — 1950, 3rd edition — 1969).

M. D. Leontovych. Zbirka statey ta materialiv [Collection of articles and materials] / Arranged and edited by
V. D. Dovzhenko. — Kyiv: Academy of Sciences of the USSR, 1947.

Hordiychuk M. M. D. Leontovych. Narys pro zhyttya i tvorchist’ [M. D. Leontovich. An Essay on Life and Creativity]. —
Kyiv : Muzychna Ukrayina, 1956.

Hordiychuk M. M. Leontovych. — Kyiv : Muzychna Ukrayina, 1972 (2nd edition — 1974, Russian language version — 1977).

Orfeyev S. M. Leontovych i ukrayins'ka narodna pisnya [M. Leontovich and Ukrainian folk song]. — Kyiv : Muzychna
Ukrayina, 1981.

Mykola Leontovych. Spohady. Lysty. Materialy [Memoirs. Letters Materials] / Organizing, notes and comments by
V. Ivanov. — Kyiv : Muzychna Ukrayina, 1982.

Praktychnyy kurs navchannya spivu u serednikh shkolakh Ukrayiny (Z pedahohichnoyi spadshchyny kompozytora)
[Practical course of singing in high schools of Ukraine (From the pedagogical heritage of the composer)] / Ordering by
L. Ivanova; Foreword by M. Gordiychuk. — Kyiv : Muzychna Ukrayina, 1989.

Zaval'nyuk A. Mykola Leontovych. Doslidzhennya, dokumenty, lysty [Mykola Leontovich. Research, documents,
letters]. — Vinnytsya, 2002 (2nd edition — 2007).

Parkhomenko L. Mykola Leontovich: Creative portrait (the application is a CD of 17 representative works). — Kyiv:
Rodovid, 2007.

Hordiychuk M. Mykola Leontovich // Scientific herald of the NMAU named P. Tchaikovsky. — Issue 65: The Legacy of
Masters. — Book 3. — Kyiv, 2007. — 147 p.

22



	Українські народні пісні в обробці для мішаного хору
	Ukrainian folk songs for Mixed Choir
	Дударик
	Dudaryk
	The Piper
	Щедрик
	Shchedryk

	Good (New Year’s) wishes
	Ой на річці, на Йордані
	Oi na richtsi, na Yordani

	Oh, on the river, on Jordan
	Ой посеред двору
	Oi posered dvoru

	Oh, in the middle of the yard
	Ой там за горою
	Oi tam za horoiu

	Oh, there beyond the mountain
	ОЙ ГОРДОПИШНИЙ 
ПАН-ГОСПОДАРЮ
	OI HORDOPYShNYI 
PAN-HOSPODARIu

	Oh, proud magnificent master-of-the-house
	ОЙ в Львові
	OI v Lvovi

	Oh, in Lviv
	Коза
	Koza

	The Goat
	В полі-полі плужок ходить

	(І варіант)
	V poli-poli pluzhok khodyt 

	The little plow is moving in the field
	(First version)
	В полі-полі плужок ходить

	(ІІ варіант)
	V poli-poli pluzhok khodyt 

	The little plow is moving in the field
	(Second version)
	У нашому дворі
	U nashomu dvori 

	In our yard
	Дивная новина
	Dyvnaya novyna

	Wondrous news
	Що то за предиво
	Shcho to za predyvo

	What a wonderful miracle
	Пречиста Діва
	Prechysta Diva

	The Most Holy Virgo
	Небо і земля
	Nebo i zemlia

	Heaven and earth
	Воротар
	Vorotar

	The Gateman
	Гра в зайчика
	Hra v zaichyka

	Playing the little bunny
	Мак
	Мaк

	The Poppy
	Ой ходить Семенко
	Oi khodyt Semenko

	Oh, Semenko is walking walk
	Ой хто в тому лісі 
стукає, гукає
	Oi khto v tomu lisi
stukaie, hukaie

	Who in this forest is knocking, whooping
	А вже сонце заходить
	A vzhe sontse zakhodyt

	The sun is setting
	Женчичок-бренчичок
	Zhenchychok-brenchychok

	Reapster-bleepster
	Із-за гори сніжжок летить
	Iz-za hory snizhzhok letyt

	A light snow is flying 
from behind the mountain
	Ой темная 
та невидная ніченька
	Oi temnaia 
	ta nevydnaia nichenka

	Oh, dark and opaque night
	Синє море
	Synie more

	The deep blue sea
	Ой лугами-берегами
	Oi luhamy-berehamy

	Oh, through the meadows and shores
	Ой нас, братці, п’ять
	Oi nas, brattsi, piat

	Oh, brothers, there are five of us
	Козака несуть
	Kozaka nesut

	They’re carrying a Cossack
	Ой а в городі
	Oi a v horodi

	Oh, in the garden
	Ой у лісі при дорозі
	Oi u lisi pry dorozi

	Oh, in the forest by the road
	Ой час-пора до куреня
	Oi chas-pora do kurenia
	Oh, it’s time for me to go back to my unit
	Попід яром, яром

	Popid yarom, yarom
	By the ravine
	На городі та все білі маки

	Na horodi ta vse bili maky
	White poppies all over the garden
	Ой з-за гори 
чорна хмара встала

	Oi z-za hory 
	chorna khmara vstala
	Oh, a black cloud rose up 
from behind the mountain
	Над річкою, бережком

	Nad richkoiu, berezhkom
	Above the river and the shore
	Ой горе тій чайці

	Oi hore tii chaitsi
	Oh, woe to that seagull
	Ой ніхто ж там не бував

	Oi nikhto zh tam ne buvav
	Oh, no one came there
	Черчик


	(І варіант)
	Cherchyk 

	The friar
	(First version)
	Черчик

	(ІІ варіант)
	Cherchyk 

	The friar
	(Second version)
	Поміж трьома дорогами
	Pomizh troma dorohamy
	Between three roads
	Не стій, вербо

	Ne stii, verbo
	Do not stand, willow
	Чорнушко-душко


	(І варіант)
	Chornushko-dushko 

	А black-haired sweetie
	(First version)
	Чорнушко-душко

	(ІІ варіант)
	Chornushko-dushko 

	А black-haired sweetie
	(Second version)
	Котилася зірка
	Kotylasia zirka
	A star was rolling
	Ой у саду голуби гудуть

	Oi u sadu holuby hudut
	Oh, pigeons are buzzing in the orchard
	Наїхали гостоньки

	Naikhaly hostonky
	The guests have arrived
	Через сінечки – 
вишнев сад

	Cherez sinechky – 
vyshnev sad
	Through the hallway – a cherry orchard
	Ой як, як миленькому постіль слати 

	Oi yak, yak mylenkomu postil slaty
	Oh, how to make my sweetheart a bed
	А в тому саду

	A v tomu sadu
	In that garden
	І в вас, і в нас

	I v vas, i v nas
	Both with you, and with us
	Як не женився, 
то й не журився

	Yak ne zhenyvsia, 
	to y ne zhuryvsia
	If he didn’t marry, he wouldn’t worry
	Гей, у світлиці

	Hei, u svitlytsi
	Hey, in the sitting-room
	ОЙ ПІДУ Я ЛУГОМ


	(І варіант)
	OI PIDU Ya LUHOM 

	Oh, I’ll go through the meadow 
	(First version)
	ОЙ ПІДУ Я ЛУГОМ

	(ІІ варіант)
	OI PIDU Ya LUHOM 

	Oh, I’ll go through the meadow 
	(Second version)
	Налетіли журавлі
	Naletily zhuravli
	Cranes have flown in
	Прошу, тестоньку

	Proshu, testonku
	I ask you, father-in-law
	Смерть

	smert
	Death
	Пряля

	Prialia
	The Spinner
	Мала мати одну дочку

	Mala maty odnu dochku
	Mother had one daughter
	Ой з-за гори кам’яної

	Oi z-za hory kamianoi
	Oh, from of the stone mountain
	Одна гора високая

	Odna hora vysokaia
	One mountain is high
	Піють півні

	Piiut pivni
	The roosters are singing
	Летіла зозуля

	Letila zozulia
	A cuckoo was flying
	Ой вербо, вербо

	Oi verbo, verbo
	Oh, willow, willow
	Ой піду я в ліс по дрова

	Oi pidu ya v lis po drova
	Oh, I’m going to the woods for firewood
	Ой послала мене мати

	Oi poslala mene maty
	Oh, my mother sent me
	Зашуміла ліщинонька

	Zashumila lishchynonka
	The hazel bush began to rustle
	Ішов козак долиною

	Ishov kozak dolynoiu
	A Cossack was going through the valley
	Ой від саду

	Oi vid sadu
	Oh, from the garden
	При долині, при охоті

	Pry dolyni, pry okhoti
	Іn the valley, by her own wish
	Позволь мені, мати

	Pozvol meni, maty
	Let me, mother
	Ой у полі та туман-димно

	Oi u poli ta tuman-dymno
	Oh, in the field fog-smokily
	Попід терном стежечка


	(І варіант)
	Popid ternom stezhechka 

	Under the blackthorn a little pathway 
	(First version)
	Попід терном стежечка

	(ІІ варіант)
	Popid ternom stezhechka 

	Under the blackthorn a little pathway 
	(Second version)
	Ой перепеличка
	Oi perepelychka
	Oh, she-quail
	Гей-йа, сьогодні

	Hei-ya, sohodni
	Hey-ya, today
	Ой коли б той вечір

	Hei-ya, sohodni
	Oh, if that evening
	Калино-малино

	Kalyno-malyno
	Cranberry-raspberry bush
	Зеленая та ліщинонька

	Zelenaia ta lishchynonka
	A green hazel bush
	Ішов козак без ліс

	Ishov kozak bez lis
	A Cossack was walking through the forest
	Ой у полі криниченька

	Oi u poli krynychenka
	Oh, in the field there is a well
	Ой котився кубар

	Oi kotyvsia kubar
	Oh, the whirling ball was rolling
	Ой сів-поїхав


	(І варіант)
	Oi siv-poikhav 

	Oh, I sat down and left
	(First version)
	Ой сів-поїхав

	(ІІ варіант)
	Ой сів-поїхав

	(ІІІ варіант)
	Oi siv-poikhav 

	Lyrics by T. Shevchenko
	My evening star 
	Zore moia vechirniaia
	Слова T. Шевченка
	Farewell, glory
	Зоре моя вечірняя

	Proshchai, slava!
	The Galician girls took to worrying
	Прощай, слава!

	Zazhurylys halychanky
	Hey, you, Sich Riflemen
	Зажурились галичанки

	Hei, vy, striltsi sichovii
	For some reason my love began to grieve
	Гей, ви, стрільці січовії

	Chohos mylyi zatuzhyv
	Ne khodyla na ulytsiu
	Through the village
	Не ходила на улицю
	Чогось милий затужив

	Cherez selo
	My mother gave me a cow
	Через село

	Dala meni maty korivonku
	Oh, I’ll go to the valley
	Дала мені мати корівоньку

	Oi pidu ya v dolynu
	Oh, I’ll go out on the street
	Ой піду я в долину

	Oi vyidu ya na vulytsiu
	Oh, a widow is drinking
	Ой вийду я на вулицю

	Oi pie vdova
	I’ll get up on Monday
	Ой п’є вдова

	Oi ustanu ya v ponedilok
	Cherries-black cherries are growing
	Ой устану я в понеділок

	Vyshni-chereshni rozvyvaiutsia
	The ducks are floating behind the garden
	Вишні-черешні розвиваються


	Za horodom kachky plyvut
	A black cloud is coming
	За городом качки пливуть

	Nastupaie chorna khmara
	Oh, I’ll go to the orchard for a stroll
	Наступає чорна хмара

	Oi pidu ya v sad huliat
	Why, Ivan, have you wasted away?
	Ой піду я в сад гулять

	ChOho, Ivasiu, zmarniv?
	A gray pigeon
	Чого, Івасю, змарнів?

	Syvyi holubochku
	I’ll go to the garden
	Сивий голубочку

	Pidu v sadochok
	Oh, the grove, mother, the grove
	Піду в садочок

	Oi hai, maty, hai
	Ой гай, мати, гай


	Українські народні пісні
в обробці для чоловічого хору
	Ukrainian folk song 
aragment for Men Сhoire
	ОТАМАНЕ, БАТЬКУ НАШ
	otamane, batku nash
	Otaman, our father
	за річкою, за дунаєм
	Za richkoiu, za Dunaiem 
	Behind the river, behind the Danube
	гаю, гаю, зелен розмаю

	Haiu, haiu, zelen rozmaiu 
	Grove, grove, the lush spread of green
	Ой а у полі терен

	Oi a u poli teren  
	Oh, but there is blackthorn in the field
	за нашою слободою

	Za nashoiu slobodoiu  
	Beyond our settlement
	а в києві на ринку

	A v Kyievi na rynku   
	In Kyiv at the market
	приїхали три козаки

	Pryikhaly try kozaky    
	Oi ne puhai, puhachenku     
	Oh, the eagle-owl do not screech
	ой коню мій, коню

	Oi koniu mii, koniu      
	Oh, my horse, my horse
	ой на горі виноград

	Oi na hori vynohrad       
	Oh, grapevines on the mountain
	ой сів-поїхав
	Гей, нум, браття, 
всі до зброї 

	Hei, num, brattia, 
vsi do zbroi         
	Hey, brothers, all to your weapons
	ми ковалі

	My kovali        
	We are blacksmiths
	На добраніч усім на ніч

	Na dobranich usim na nich         
	Good night to everybody





	Українські народні пісні 
	в обробці для дитячого або жіночого хору
	Ukrainian folk songs 
	arranged for Children’s or Women’s choir
	щедрик
	Shchedryk
	Good (New Year’s) Wishes
	Дударик 
	(І варіант)
	Dudaryk
	The Piper (First version)
	Дударик
	(ІІ варіант)

	Dudaryk
	The Piper 
	(Second version)
	Ой матінко моя 

	Oi matinko moia 
	Oh, mother of mine
	Чого соловей смутен  

	Choho solovei smuten  
	Why is the nightingale grieving
	зажурилася 

	Zazhurylasia  
	The widow took to worry
	Ой розвився 

	Oi rozvyvsia 
	Oh, green sycamore has developed
	Ой у полі жито 

	Oi u poli zhyto 
	Oh, rye in the field
	Пішов милий
	Закувала зозуленька 

	Zakuvala zozulenka   
	The Cuckoo has begun to Coo
	було літо

	Bulo lito 
	There was the summer
	Ой це йду

	Oi tse ydu 
	Oh, as I’m going
	Ой ходила та Маруся

	Oi khodyla ta Marusia  
	Oh, Marusya was going
	Ой сивая зозуленька

	Oi syvaia zozulenka 
	Oh, the gray cuckoo
	Грицю, Грицю, до роботи

	Hrytsiu, Hrytsiu, do roboty  
	Hryts, Hryts, go to work
	Ой лис до лисиці

	Oi lys do lysytsi  
	Oh, He-fox went to She-fox
	Ой ти знав 

	Oi ty znav   
	Oh, you knew
	Добрий вечір, дівчино
	Ой сербине

	Oi serbyne    
	Oh, Serb
	Сіно моє, сіно

	Sino moie, sino    
	Hay of mine, hay
	Про Нечая
	Їхав козак на війноньку

	Yikhav kozak na viinonku    
	A Cossack went to War
	А вже весна

	A vzhe vesna    
	Already spring
	Пливе човен

	Plyve choven
	The boat is floating
	Тиха вода

	Tykha voda
	Calm water
	Ой три сестриці

	Oi try sestrytsi
	Oh, three sisters
	Нарвала квіточок
	Ой дай же, Боже

	Oi dai zhe, Bozhe
	Oh grant me, God
	Калино-малино
	Ой сивая та і зозуленька

	Oi syvaia ta i zozulenka
	Oh, gray cuckoo
	Ой з-за гори кам’яної

	Oi z-za hory kamianoi
	Oh, from behind the rocky mountain
	Ой у полі та туман-димно

	Oi u poli ta tuman-dymno
	Oh, in the field fog-smokily
	Черчик

	Cherchyk
	The friar
	Ой перепеличка

	Oi perepelychka
	Oh, tiny quail
	В полі-полі плужок ходить

	V poli-poli pluzhok khodyt
	The little plow is moving through the field
	Зеленая та ліщинонька

	Zelenaia ta lishchynonka
	Oi pidu ya v lis po drova
	Oh, I’ll go to the woods for firewood
	Ой сів та й поїхав

	Oi siv ta y poikhav
	Oh, he sat down and left
	Ой гай, мати, гай

	Oi hai, maty, hai
	Oh, grove, mother, grove
	Не ходила на улицю
	Прощай, слава

	Proshchai, slava
	Farewell, glory





	Духовні піснеспіви
	Spiritual chants
	Іже херувими І
	Cherub I
	Іже херувими ІІ 
	(Грецького розспіву)
	Cherub II 
	(Greek chant)
	Іже херувими ІІІ 
	(Подібно «Во всю землю»)

	Cherub III
	Іже херувими ІV 
	(Подібно «Чашу спасенія») 

	Cherub ІV
	Іже херувими V 
	(Подібно «Спасенія соділал Єси») 

	Cherub V
	Іже херувими VІ (Софроніївська)

	Cherub VІ
	(Sofroniivska)
	Світе тихий

	Svite tykhyy
	O Gladsome Light
	Світе тихий 
	(з Поділля)

	Svite tykhyy
	O Gladsome Light (from Podillya)
	Світе тихий 
	(Київського розспіву)

	Svite tykhyy
	O Gladsome Light (Kyiv chant)
	Господь, воцарися
	(Прокимен Всенічної...)
	Нині отпущаєши 
	(Для мішаного хору)

	Nyni otpushchaieshy  
	Now let go (For a Mixed Choir)
	Нині отпущаєши
	(Для чоловічого хору. З Поділля)

	Nyni otpushchaieshy  
	Now let go (for Male Choir. From Podillya)
	Богородице, Діво

	Bohorodytse, Divo 
	Theotokos, the Virgin
	Хваліте ім’я Господнє
	(Наспів Києво-Печерської лаври)

	Khvalite imia Hospodnie 
	Praise the name of the Lord 
(Chant of the Kyiv-Pecherska Lavra)
	Хваліте ім’я Господнє

	Khvalite imia Hospodnie 
	Praise the name of the Lord
	Отця і Сина
	Христос воскрес

	Khrystos voskres 
	Christ is Risen
	Ангел вопіяше

	Anhel vopiiashe  
	Angel is crying
	Дивноє ім’я Твоє, Спасе

	Dyvnoie imia Tvoie, Spase  
	Strange is Thy name, Savior
	Святому Івану Богослову

	St. John the Theologian  
	Ой зійшла зоря

	Oi ziishla zoria   
	Oh, the star has risen





	Молебен подячний 
Господу Богу
	From the Moleben 
of Thanksgiving
	Царю Небесний
	Tsariu Nebesnyi    
	O Heavenly King
	Велика єктенія
	Great litany    
	Бог Господь 
	(Грецького розспіву)

	Boh Hospod    
	God is Lord 
(Greek chant)
	Спаси, Господи, люди Твоя
	Тропар 

	Spasy, Hospody, liudy Tvoia     
	Tropar of «Save, O Lord, Thy People»
	Воспою Господеві
	Прокимен
	Для Апостола

	For the Apostle   
	Всякоє диханіє
	Для Євангелія
	Потрійна єктенія

	Triple Litany
	Для молитви до Господа
	Тобі Бога хвалим

	Tobi Boha khvalym    
	You God we praise
	Многая літа

	Mnohaya lita   
	Many years





	Літургія св. Іоанна Златоустого
(За рукописом 1920 р.)
	Liturgy of St. John Chrysostom
(Аfter the manuscript of 1920)
	1. Велика єктенія
	1. Great litany   
	2. Благослови, душе моя
	2 а*. Мала єктенія
	Little Litany
	3.  Єдинородний

	3. Yedynorodnyi   
	The only begotten
	4. У царстві Твоїм

	4. U tsarstvi Tvoim 
	In Your kingdom
	5. Прийдіть і поклонімось 

	5. Pryidit i poklonimos  
	Come and worship
	6.  Святий Боже 

	6. Sviatyi Bozhe   
	Holy God
	7. Алилуя

	7. Alleluia
	8.  І Духові Твойому 
	Для Євангелія 
	9.  Сугуба єктенія

	9. Double litany
	9 а. Потрійна єктенія 

	9 a. Triple Litany 
	10. Єктенія за померлих 

	10. Litany for the deceased 
	10 а. Єктенія 
за оголошених
	11. Ми таємно 
	(Херувимська) 

	11. My taiemno 
	We are secretly (Cherub)
	11 а. Херувимська пісня (Заздравна)
	11 а. Cherubim song 
	(For health) 
	11 б. Благальна єктенія
	11 в. Вірую

	11 в. Viruiu 
	I believe
	12. Милість миру [спокою] (І)

	12. Mylist myru [spokoiu]  
	The mercy of peace (I)
	12/2. Тобі співаємо (I)

	12/2. Tobi spivaiemo
We sing to You (I)
	13. Милість миру (iІ)

	13. Mylist myru  
	The mercy of peace (II)
	13/2. Тебе поєм (II)

	13/2. Tebe poiem
We sing to You (II)
	14. Достойно є

	14. Dostoino ye  
	It’s worth it
	15. Молитва Господня 
[Отче наш] 

	15. Lord’s Prayer
	16. Єдин Свят

	16. Yedyn Sviat 
	One is Holy
	17. Хваліте Господа з небес 
	18. Благословенний Той 

	18. Blahoslovennyi Toi  
	Blessed is He
	19. Ми бачили світ істинний 
	20. Нехай повні будуть 
уста наші

	20. Nekhai povni budut 
usta nashi
	Let our mouths be full
	20 а. Єктенія подяки
	21. Нехай буде благословенне 
ім’я Господнє 

	21. Nekhai bude blahoslovenne 
imia Hospodnie
	Let the name of the Lord be blessed
	21 а. Слава Отцю і Сину

	21 а. Slava Ottsiu i Synu 
	Glory to the Father and the Son





	Оригінальні хори
	Original choirs
	Прелюдія 
	(Вокаліз)
	Prelude 
	(Exercise in vocalization)
	Льодолом 
	Слова Г. Чупринки

	Icebreaker 
	Lyrics by G. Chuprynka
	Літні тони
	Слова Г. Чупринки

	Summer tones 
	Lyrics by G. Chuprynka
	Моя пісня
	Слова K. Білиловського

	My song 
	Lyrics by K. Bilylovsky
	Легенда
	Слова М. Вороного

	Legend 
	Lyrics by M. Voronyi
	Зорі
	Слова Б. Грінченка
	Транскрипція для сопрано 
та хору a cappella Лесі Дичко
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